GOOD W LL HUNTI NG

by
Matt Danon & Ben Affl eck



FADE | N:

EXT. SOUTH BOSTON ST. PATRI CK' S DAY PARADE -- DAY

CUT TO

INT. L STREET BAR & GRILLE, SOUTH BOSTON -- EVEN NG

The bar is dirty, nore than a little run down. If there is ever
a cook on duty, he's not here now. As we pan across several
enpty tables, we can alnost snell the odor of |ast nights beer
and crushed pretzels on the floor.

CHUCKI E
Ch nmy God, | got the nost fucked up
thing I been nmeanin' to tell you.

As the canera rises, we find FOUR YOUNG MEN seated around a
tabl e near the back of the bar.

ALL
Ch Jesus. Here we go.

The guy holding court is CHUCKIE SULLI VAN, 20, and the | argest
of the bunch. He is loud, boisterous, a born entertainer. Next
to himis WLL HUNTING 20, handsome and confident, a soft-
spoken | eader. On WIl's right sits BILLY MCBRIDE, 22, heavy,
qui et, soneone you definitely wouldn't want to tangle wth.
Finally there is MORGAN O MALLY, 19, snmller than the other
guys. Wry and anxi ous, Mdrgan listens to Chuckie's horror
stories with eager disgust.

Al'l four boys speak with thick Boston accents. This is a rough,
wor ki ng class Irish nei ghborhood and these boys are its product.

CHUCKI E
You guys know ny cousin M key Sullivan?
ALL
Yeah.
CHUCKI E

Vel | you know how he | oves aninmals
right? Anyway, |ast week he's drivin'
hone. .. (I aughs)

ALL
VWhat ? Cone on!

CHUCKI E
(trying not to |augh)
I"msorry, 'cause you know M key, the
fuckin guy loves animals, and this is
the [ ast person you'd want this to
happen to.



W LL
Chucki e, what the fuck happened?

CHUCKI E
kay. He's driving along and this
fuckin' cat junps in front of his car
and so he hits this cat--

Chuckie is really I aughing now

MORGAN
--That isn't funny--

CHUCKI E
--and he's like "shit! Mtherfucker!"
And he | ooks in his rearview and sees
this cat-- I"'msorry--

BI LLY
Fucki n' Chucki e!

CHUCKI E
So he sees this cat tryin to nmake it
across the street and it's not |ookin'
so good.

W LL
It's walkin' pretty slow at this point.

MORGAN
You guys are fuckin' sick

CHUCKI E
So Mkey's like "Fuck, | gotta put this
thing out of its nmisery"--So he gets a
hamer - -

W LL/ MORGAN BI LLY
OH!

CHUCKI E
--out of his tool box, and starts
chasin' the cat and starts whackin' it
with the hanmer. You know, tryin' to put
the thing out of its msery.

MORGAN
Jesus.
CHUCKI E
And all the time he's apologizin' to the
cat, goin' "I'msorry." BANG "I'm
sorry." BANG
Bl LLY

Li ke it can under st and.



CHUCKI E
And this Sanpban guy conmes runnin' out of
hi s house and he's |ike "Wat the fuck
are you doing to ny cat?!'" Mkey's like
"I"'msorry"--BANG--" | hit your cat with
my truck, and I'mjust trying to put it
out of it's msery"-- BANG And the cat
dies. So Mkey's |ike "Wiy don't you
conme | ook at the front of the truck."
' Cause the other guy's all fuckin
flipped out about--

W LL
Wat ching his cat get brained.

Morgan gives WIIl a look, but WIIl only smles.

CHUCKI E
Yeah, so he's |ike "Check the front of
my truck, | can prove | hit it 'cause
there's probably sone bl ood or
sonet hing"- -

W LL

--or atail--

MORGAN
W LL!

CHUCKI E

And so they go around to the front of
his truck...and there's another cat on
the grille.

W LL/ MORGAN BI LLY
No! Ugh!

CHUCKI E
Is that unbelievabl e? He brai ned an
i nnocent cat!

BLACKQUT:

The opening credits roll over a series of shots of the city and
the real people who live and work there, going about their daily
l'ives.

We see a panoranic view of South Boston

WIl sits in his apartnment, walls conpletely bare. A bed, a
smal | night table and an enpty basket adorn the room A stack
of twenty or so LIBRARY BOOKS sit by his bed. He is flipping

t hrough a book at about a page a second.

Chucki e stands on the porch to WII's house. His Caddilac idles
by the curb. WII cones out and they get in the car



We travel across crowded public housing and onto downt own.
Finally, we gaze across the river and onto the great cenent-
domed buil di ngs that make up the MI.T. canpus.

CUT TO

INT. MI.T. CLASSROOM -- DAY

The classroomis packed with graduate students and TOM
PROFESSOR LAMBEAU (52) is at the lectern. The chal kboard behi nd
himis covered with theorens.

LAVBEAU
Pl ease finish MKinley by next nonth.
Many of you probably had this as
undergraduates in real analysis. It
won't hurt to brush up. | amalso
putting an advanced fourier system on
t he main hal | way chal kboar d- -

Everyone groans.

LAVBEAU (cont' d)
"' m hoping that one of you might prove
it by the end of the senester. The first
person to do so will not only be in ny
good graces, but go on to fanme and
fortune by having their acconpli shrment
recorded and their nane printed in the
auspicious "M I.T. Tech."

Prof. Lanbeau holds up a thin publication entitled "MI.T.
Tech." Everyone | aughs.

LAMBEAU (cont' d)
Former winners include Nobel Laureates,
wor | d renowned astro-physicists, Fields
Medal wi nners and lowly MI.T.
pr of essors.

More | aughs.

LAVBEAU (cont' d)
Okay. That is all.

A smattering of applause. Students pack their bags.

CUT TO

I NT. FUNLAND - LATER

The place is a nonster indoor funpark. WIIl, Chuckie, Morgan
and Billy are in adjoining batting cages. WIIl has disabled the
pi tching machine in his and pitches to Chuckie. The boys have
been drinking. WII throws one to Chuckie, high and tight.
Several enpty beer cans sit by the cage.



CHUCKI E
WII!

Anot her pitch, inside.

CHUCKI E (cont' d)
You' re gonna get charged!

W LL
You think I'mafraid of you, you big
fuck? You're crowdin' the plate

W1l guns another one, way inside.

CHUCKI E
Stop brushin' nme back

W LL
Stop crowdin the plate!

Chucki e | aughs and steps back.
CHUCKI E

Casey's bouncin' at a bar up Harvard. W
shoul d go there sonetine.

W LL
VWhat are we gonna do up there?
CHUCKI E
| don't know, we'll fuck up some snart

ki ds.
(steppi ng back in)
You'd prob'ly fit right in

W LL
Fuck you.

WIl fires a pitch at Chuckie's head. Chuckie dives to avoid
being hit. He gets up and whips his batting helmet at WII.

CUT TO

EXT. SOUTH BOSTON ROOFTOP -- EARLY AFTERNOON

SEAN McGUI RE (52) sits, FORVALLY DRESSED, on the roof of his
apartnent building in a beat-up lawn chair. Well-built and
fairly nmuscul ar, he stares blankly out over the city.

On his lap rests an open invitation that reads "M 1. T. CLASS OF
"67 REUNION. "

While the norning is quiet and Sean sits serenely, there is a
| ook about his that tells us he has faced hard tines. This is a
man who fought his way through Iife. On his lonely stare we:

CUT TO



EXT. MI.T. CAMPUS LAWN -- DAY

A thirty year REUNI ON PARTY has taken over the lawn. A well
dressed throng m || about underneath a |arge banner that reads
"WELCOVE BACK CLASS OF '72." W find Professor Lambeau standing
with a drink in his hand, surveying the crowmd. He is interrupted
by an approachi ng STUDENT.

STUDENT
Excuse ne, Professor Lanbeau?

LAVMBEAU
Yes.

STUDENT

I"'min your applied theories class.
We're all down at the Math and Science
bui | di ng.

LAVMBEAU
It's Saturday.

STUDENT
| know. W& just couldn't wait "till
Monday to find out.

LAVBEAU
Fi nd out what?

STUDENT
VWho proved the theorem

EXT. TOM FOLEY PARK, S. BOSTON -- AFTERNOON

In the bleachers of the visiting section we find our boys,
drinking and snoking cigarettes. WII| pops open a beer. The boys
have been here a while and it shows.

Billy sees sonething that catches his interest.

BI LLY
Who's that? She's got a nice ass.

Their P.O V. reveals a girl in stretch pants talking to a beefy
| ooki ng | TALI AN GUY (BOBBY CHAMPA)

MORGAN
Yah, that is a nice ass.

CHUCKI E
You could put a pool in that backyard.

Bl LLY
VWho's she tal king to?

MORGAN
That fuckin' guinea, WIIl knows him



W LL
Yah, Bobby Chanpa. He used to beat the
shit outta' me in Kindergarten

BI LLY
He's a pretty big kid.

W LL
Yah, he's the same size now as he was in
Ki nder garten.

MORGAN
Fuck this, let's get sonething to eat..
CHUCKI E
VWhat Mdrgan, you're not gonna go talk to
her ?
MORGAN
Fuck her.

The boys get up and wal k down the bl eachers.

W LL
I could go for a Wopper.

MORGAN
(nonchal ant)
Let's hit "Kelly's."

CHUCKI E
Morgan, |'mnot goin' to "Kelly's Roast
Beef" just cause you like the take-out
girl. It's fifteen mnutes out of our
way.

MORGAN

What el se we gonna do we can't spare
fifteen m nutes?

CHUCKI E
Al right Mdrgan, fine. 1'll tell you
why we're not going to "Kelly's." It's
because the take-out bitch is a fuckin'
idiot. I"'msorry you like her but she's
dunb as a post and she has never got our
order right, never once.

MORGAN
She' s not stupid.

W LL
She's sharp as a narble.

CHUCKI E
We're not goin'.
(beat)
| don't even like "Kelly's."



CUT TO

INT. MI.T. HALLWAY -- LATER

Lanbeau, still in his reunion formal -wear, strides down the
hal | way, carrying sone papers. A group of students have gathered
by the chal kboard. They part like the red sea as he approaches
the board. Using the papers in hand, he checks the proof.
Satisfied, he turns to the cl ass.

LAVBEAU
This is correct? Who did this?

Dead sil ence. Lanbeau turns to an | NDI AN STUDENT.

LAVBEAU (cont' d)
Nenesh?

Nemesh shakes his head in awe.

NEMESH
No way.

Lanbeau erases the proof and starts putting up a new one.

LAVBEAU
Wel |, whoever You are, |'msure you'l
find this one challenging enough to
merit comng forward with your identity.
That is, if you can do it.

INT. CHUCKIE S CAR, DRIVING IN SOUTH BOSTON -- CONTI NUCUS

The street is crowded as our boys drive down Broadway. They nove
slow y through heavy traffic, wi ndows down. Chuckie sorts
through a large "KELLY' S ROAST BEEF" BAG as he drives.

MORGAN
Doubl e Burger

W1l holds the wheel for Chuckie as he | ooks through the bag.
MORGAN (cont ' d)
(same tone)
Doubl e Burger.

Chucki e gets out fries for hinmself, hands WII his fries.

MORGAN (cont ' d)
I, 1 had a Kelly's Doubl e Burger

CHUCKI E
Woul d you shut the fuck up! | know what
you ordered, | was there!



MORGAN
So why don't you give ne ny sandwhi ch?

CHUCKI E
VWhat do you mean "your sandwhich?"
bought it.

MORGAN

(sarcastic)
Yah, all right...

CHUCKI E
How much noney you got ?
MORGAN
| told you, | just got change.
CHUCKI E
Wel | give nme your fuckin' change and
we' Il put your fuckin' sandwhich on |ay-
awnay.
MORGAN
Wiy you gotta be an asshol e Chucki e?
CHUCKI E
I think you should establish a good |line

of credit.
Laughter, Chucki e goes back searching through the bag.

CHUCKI E (cont'd)
Ch not her f ucker. .

W LL
She didn't do it again did she?

CHUCKI E
Jesus Christ. Not even close.

MORGAN
Did she get ny Doubl e Burger?

CHUCKI E
NO SHE DI DN T GET YOUR DOUBLE BURCER!!
ITS ALL FUCKIN FLYIN FISH FI LET!!

Chucki e whi ps a FI SH SANDWHI CH back to Morgan, then to Billy.

W LL
Jesus, that's really bad, did anyone
even order a Flyin' Fish?

CHUCKI E
No, and we got four of 'em



BILLY
You gotta' be kiddin' ne. Wiy do we even
go to her?

CHUCKI E

Cause fuckin' Mrgan's got a crush on
her, we always go there and when we get
to the wi ndow he never says a fuckin'
word to her, he never even gets out of
the car, and she never gets our order
ri ght cause she's the goddamm M SSI NG
LI NK!

W LL
Vel |, she out did herself today...

MORGAN
I don't got a crush on her.

Push in on WII who sees sonething O S.

WIl's P.OV. reveals BOBBY CHAMPA and his friends wal ki ng down
the street. One of themcasually lobs a bottle into a wire
garbage can. It SHATTERS and sone of the glass hits a FEMALE
PASSERBY who, although unhurt, is upset.

CHUCKI E
What do we got?

W LL
| don't know yet.

WIl's P.OV.: The wonman says sonething to Bobby. He says
sonet hi ng back. By the | ook on her face, it was sonething
unpl easant .

MORGAN
Come on, WII...
CHUCKI E
Shut up.
MORGAN
No, why didn't you fight himat the park
if you wanted to? I'mnot goin' now, |I'm
eatin' ny snack.
W LL
(smles)

So don't go.

WIl is out of the door, jogging toward Bobby Chanpa. Billy gets
out, following WIIl with a | ook of casual indifference.

CHUCKI E
Mor gan, Let's go.



MORGAN
|'"mserious Chuckie, | ain't goin'.

Leaving the car, Chuckie opens his door to follow

CHUCKI E
(spins in his seat)
You're goin'. And if you're not out
there in two fuckin' seconds, when |'m
done with them you're next!

And with that, Chuckie is out the door

CUT TO

EXT. SI DEWALK - - CONTI NUQUS

W1l cones jogging up towards BOBBY CHAMPA, calling out from
across the street,

W LL
(smling, good naturedly)
Hey, Bobby Chanpa! | went to
Ki ndergarten with you right? Sister
Margaret's cl ass...

Bobby is bewi | dered by this strange interruption and unsure of
WIl's intentions. Just when it | ooks as though Bobby ni ght
remenber him WIIl DRILLS HMw th a sucker-punch which begins
t he

FI GHT SEQUENCE: 40 FRAMES OVER M GAYE' S "LET'S GET IT ON. "

WIl's nmonmentum and respectable strength serve to knock the
hapl ess Chanpa out col d.

As soon as WII hits Bobby, his friends CONVERGE ON WLL. Billy
JUWPS I N and westles one guy to the ground. The two exchange
nmessy punches on the sidewal k.

WIIl is in trouble, back pedaling, dodging punches, trying to
avoi d bei ng overrun.

When W1l goes for one guy, another has an open shot and he
HAMVERS WLL with a right hand to the head.

WIl is staggered and bleary, as a second guy winds up for a
shot he is BLIND SIDED by Chuckie who hits the kid |ike he was a
tackling sled, lifting himoff the ground.

Chuckie turns to see WIIl still outnunbered. It's all WII can
do to stay standing as Morgan DROP Kl CKS one of Chanpa's boys
fromthe hood of a car

Contrary to what we mght think, Morgan is actually quite a
fighter. He peppers the kid with a flurry of bl ows.



The fight is messy, ugly and chaotic. Mdst punches are thrown
wildly and mss, heads are banged agai nst concrete, soneone
throws a bottle.

In the end, it's our guys who are |eft standing, while Bobby's
friends stagger off. Chuckie and Mdrgan turn to see WII,
standi ng over the unconsci ous Bobby Chanpa, still POUNDI NG hi m
ANGLE ON W LL: SAVAGE, UGY, VICI QUS, AND VI OLENT

What ever denons nust be raging inside WIIl, he is taking them
out on Bobby Chanpa. He pummel s the hel pl ess, unconsci ous
Chanpa, fury in his eyes. Chuckie and Billy pull WII away.

The POLICE finally arrive on the scene and having only witnessed
WIl's vicious attack on Chanpa, they grab him

EXT. SIDEWALK (FULL SPEED) -- CONTI NUOQUS

A crowd of onl ookers have gathered. Chucki e addresses them

CHUCKI E
Hey, thanks for conmin' out.
W LL
Yeah, you're all invited over to
Morgan's house for a conplenentary fish
sandwhi ch.
The Police slamWIIl into the hood of a car.

WLL (cont'd)
(to Police)
Hey, | know it's not a French cruller
but it's free.

The cop holding WII SLAMS his [WII's] face into the hood
anot her cop uses a baton to press WIl's face into the car. The
| ook of rage returns to WIl's eye.

WLL (cont'd)
CGet the fuck of f ne!

W1l resists. Another cop conmes over. WIIl KICKS HMIN THE
KNEE, dropping the cop. Mnentarily freed, WIIl engages in a

fracas with three cops. Mre converge on WIIl, who -- though he
struggles -- takes a beating.
CUT TO

EXT. SEAN S ROOF -- N GHT

Sean sits, exactly as we first saw him except his tie is now
| oose and an enpty bottle of BUSHM LLS is at his side. He
stares out over the City. A MATRONLY LANDLADY cones out of a
doorway on the roof.



LANDLADY
Sean?

Sean doesn't answer.

LANDLADY (cont"' d)
Sean? You okay?

SEAN
Yeah.

A beat.

LANDLADY
It's getting cold.

After a nonent, she retreats back down the stairs. Sean doesn't
nove.

Dl SSOLVE:

EXT. CHARLES RI VER, ESTABLI SHI NG SHOT -- MORNI NG
The nmorning sun reflects brilliantly off the river.

CUT TO

EXT. COURTHOUSE -- NEXT MORNI NG

W1l energes fromthe courthouse. Chuckie is waiting for himin
the Cadillac with two cups of DUNKIN DOUGHNUTS cof fee. He hands
one of themto WII. This feels routine.

CHUCKI E
When's the arrai gnment?

W LL
Next week.

Chucki e pulls away.

CUT TO

EXT. MI.T. CAMPUS, ESTABLI SHI NG SHOT -- MORNI NG

Students wal k to class, carrying bags. More than any ot her,
students seemto be heading into one PARTI CULAR CLASSROOM
INT. MI.T. CLASSROOM -- MORNI NG

The classroomis even nore crowded than last we saw it. Tom

takes notes as Lambeau plays along with the excited environnment
wi th nmock ponposity and good hunor.



LAVBEAU
Is it nmy imagination, or has ny class
grown consi derabl y?

Laughter.

LAVBEAU (cont' d)
I look around and see young peopl e who
are ny students, young people who are
not nmy students as well as some of ny
col | eagues. And by no stretch of ny
i magi nation do | think you' ve all cone
to hear me lecture.

More | aughter.

LAVBEAU (cont' d)
But rather to ascertain the identity of
who our esteened "The Tech" has come to
call "The Mystery Math Magician."

He holds up the MI.T. Tech featuring a silhouetted figure,
enbl azoned with a large, white question mark. The headline reads
"Mystery Math Magician strikes again."

LAMBEAU (cont' d)
Whoever you are, you've solved four of
the nost difficult theorens |'ve ever
given a class. So wthout further ado,
cone forward silent rogue, and receive
thy prize.

The class waits in breathless anticipation. A STUDENT shifts his
weight in his chair, nmaking a noise

LAMBEAU (cont' d)
Vll, I'"msorry to disappoint ny
spectators, but it appears there will be
no unnasking here today. I'mgoing to
have to ask those of you not enrolled in
the class to make your escape now or,
for the next three hours be subjected to
the mundities of eigenvectors.

Peopl e start to gather their things and go. Lanbeau picks up a
pi ece of chalk and starts witing on the board.

LAVBEAU (cont' d)
However, my col |l eagues and | have
conferred. There is a problemon the
board, right now, that took us two years
to prove. So let this be said; the
gaunt| et has been thrown down. But the
faculty have answered the chal |l enge and
answered with vigor.

CUT TO



19 OM TTED

INT. MI.T. HALLWAY -- NI GAT

Lanbeau conmes out of his office with Tom and | ocks the door. As
he turns to wal k down the hallway, he stops. A faint TICKING
SOUND can be heard. He turns and wal ks down the hall.

Lanbeau and Tom cone around a corner. His P.OV. reveals a
figure in silhouette blazing through the proof on the

chal kboard. There is a nop and a bucket beside him As Lanbeau
draws closer, reveal that the figure is WIIl, in his janitor's
uniform There is a | ook of intense concentration in his eyes.

LANMBEAU
Excuse ne!

W1l |ooks up, immrediately starts to shuffle off.

W LL
Ch, I'msorry.

LAVMBEAU
VWat're you doi ng?

W LL
(wal ki ng away)
I'"msorry.

Lanbeau follows WIIl down the hall.

LAVBEAU
What's your nane?
(beat)
Don't you wal k away fromne. This is
people's work, you can't graffiti here.

W LL
Hey fuck you.
LAVMBEAU
(flustered)
Well... I'"ll be speaking to your

supervi sor.
W1l wal ks out. Lanbeau goes to "fix" the proof, scanning the
bl ackboard for whatever danmage WIl| caused. He stops, scans the
board again. Amazenent registers on his face.

LAMBEAU (cont' d)
My God.

Down the hall, we hear the DOOR CLOSE. He turns to | ook for
WIl, who is gone.

CUT TO



EXT. BOW AND ARROW PUB, CAMBRI DGE -- THAT N GHT

A crowded Harvard Bar. WIIl and our gang wal k by a |ine of
several Harvard students, waiting to be carded.

MORGAN
What happened?
(beat)
You got fired, huh?
W LL

Yeah, Morgan. | got fired.

MORGAN
(starts | aughing)
How fuckin' retarded do you have to be
to get shit-canned fromthat job? How
hard is it to push a fuckin' broonf

CHUCKI E
You got fired from pushing a broom you
little bitch.

MORGAN

Yah, that was different. Management was
restructurin'--

Bl LLY
--Yah, restructurin' the amount of
retards they had workin' for them

MORGAN
Fuck you, you fat fuck.
BI LLY
Least | work for a livin'.
(to WII)
Why' d you get fired?
W LL
Management was restructurin'.
Laughter.
CHUCKI E
My uncl e can probably get you on ny deno
t eam
MORGAN
VWhat the fuck? | just asked you for a
j ob yesterday!
CHUCKI E
| told you "no" yesterday!

After two students flash their IDs to the doorman (CASEY) our
boys file past him



ALL
(one after another)
What's up Case

Wth an inperceptible nod, Casey waves our boys through. A fifth
kid, a HARVARD STUDENT, tries to follow He is stopped by
Casey's nmssive, outstretched arm

CASEY
| D?

I NT. BOW AND ARROW - - CONTI NUQUS

Chuckie is collecting money fromthe guys to buy a pitcher, al
but Mdrgan cough up some crunpl ed dollars.

CHUCKI E
So, this is a Harvard bar, huh?
t hought there'd be equations and shit on
the wall.

I NT. BACK SECTI ON, BOW AND ARROW -- MOMENTS LATER

Chuckie returns to a table where WIl, Mrgan and Billy have
made t hensel ves confortable. He [ Chuckie] spots two ATTRACTI VE
YOUNG HARVARD WOMEN sitting together at the end of the bar
Chucki e struts his way toward the wonen and pulls up a chair. He
flashes a snile and tries to subnerge his thick Boston accent.

CHUCKI E
Hey, how s it goin'?
LYDI A
Fi ne.
SKYLAR
Ckay.
CHUCKI E
So, you ladies ah, go to school here?
LYDI A
Yes.
CHUCKI E
Yeah, cause | think | had a class with
you.

At this point, several interested parties materialize. Mrgan
Billy and WIIl try, as inconspicuously as possible, to situate
thenselves within listening distance. A rather |arge student in
a HARVARD LACROSSE sweatshirt, CLARK (22) notices Chuckie. He
[Cark] wal ks over to Skylar and Lydia, nobly hovering over them
as protector. This gets WIIl, Mrgan, and Billy's attention



SKYLAR
What cl ass?

CHUCKI E
Ah, history | think.

SKYLAR
Ch. ..

CHUCKI E

Yah, it's not a bad school. ..

At this point, Cark can't resist and steps in.

CLARK
VWhat class did you say that was?
CHUCKI E
Hi story.
CLARK

How d you |ike that course?

CHUCKI E
Good, it was all right.

CLARK
Hi story? Just "history?" It nust have
been a survey course then.

Chucki e nods. Cark notices Chuckie's clothes. WIIl and Billy
exchange a | ook and nove subtly cl oser.

CLARK (cont'd)
Pretty broad. "History of the World?"

CHUCKI E
Hey, cone on pal we're in classes all
day. That's one thing about Harvard
never seizes to amaze me, everybody's
tal kin' about school all the tinme.

CLARK
Hey, I"'mthe last guy to want to talk
about school at the bar. But as long as
you're here | want to "seize" the
opportunity to ask you a question.

Billy shifts his beer into his left hand. WII|l and Mrgan see
this. Morgan rolls his eyes as if to say "not again..."

CLARK (cont'd)
Ch, I"'msure you covered it in your
hi story cl ass.

Clark looks to see if the girls are inpressed. They are not.
When d ark | ooks back to Chuckie, Skylar turns to Lydia and
rolls her [own] eyes. They laugh. WIIl sees this and sniles.



CHUCKI E
To tell you the truth, | wasn't there
much. The cl ass was rather elenentary.

CLARK
El ementary? Ch, | don't doubt that it
was. | renmenber the class, it was just

bet ween recess and | unch
WIl and Billy come forward, stand behi nd Chucki e.

CHUCKI E
Al right, are we gonna have a probl enf?

CLARK
There's no problem | was just hoping
you could give me sonme insight into the
evol ution of the nmarket econony in the
early colonies. My contention is that
prior to the Revol utionary War the
econom ¢ nodalities especially of the
sout hern col onies could nost aptly be
characterized as agrarian pre-
capitalist and..

WIl, who at this point has migrated to Chuckie's side and is
compl etely fed-up, includes hinself in the conversation

W LL
O course that's your contention. You're
a first year grad student. You just
finished sone Marxian historian, Pete
Garrison prob'ly, and so naturally
that's what you believe until next nonth
when you get to Janes Lenpn and get
convinced that Virginia and Pennsyl vani a
were strongly entrepreneurial and

capitalist back in 1740. That'lIl | ast
until sometinme in your second year, then
you'll be in here regurgitating Gordon

Wbod about the Pre-revol utionary utopia
and the capital-formng effects of
mlitary nobilization.

CLARK
(taken aback)
Well, as a matter of fact, | won't,
because Wod drastically underesti nates
t he i mpact of--



W LL
--"Wod drastically underestinmates the
i npact of social distinctions predicated
upon weal th, especially inheriated
wealth..." You got that from"Wrk in
Essex County," Page 421, right? Do you
have any thoughts of your own on the
subj ect or were you just gonna pl agerize
t he whol e book for nme?

Clark is stunned.

W LL(cont'd)
Look, don't try to pass yourself off as
some kind of an intellect at the expense
of my friend just to inpress these
girls.

Clark is lost now, searching for a graceful exit, any exit.

WLL (cont'd)
The sad thing is, in about 50 years you
m ght start doin' sonme thinkin' on your
own and by then you'll realize there are
only two certainties in life.

CLARK
Yeah? What're those?

W LL
One, don't do that. Two-- you dropped a
hundred and fifty grand on an education
you coul da' picked up for a dollar fifty
in late charges at the Public Library.

W1l catches Skylar's eye.

CLARK
But | will have a degree, and you'll be
serving nmy kids fries at a drive through
on our way to a skiing trip

W LL(sni | es)
Maybe. But at least | won't be a prick
(beat)

And if you got a problemwth that, |
guess we can step outside and deal with
it that way.

VWhile WII is substantially snaller than O ark, he [d ark]
decides not to take WII up on his [WII's] offer

WLL (cont'd)
If you change your nind, |I'Il be over by
t he bar.

He turns and wal ks away. Chuckie follows, throwing Cark a | ook
Morgan turns to a nearby girl.



MORGAN
My boy's wi cked smart.

I NT. BOW AND ARROW AT THE BAR --LATER

WIl sits with Morgan at the bar watching with sone anusenent as
Chuckie and Billy play bar basketball gane where the players
shoot miniature balls at a snmall basket. In the B.G
Cccasionally we hear Chuckie shouting "Larry!" Wien he scores.
Skyl ar emerges fromthe crowd and approaches WII.

SKYLAR
You suck.
W LL
What ?
SKYLAR

|'ve been sitting over there for forty-
five minutes waiting for you to cone
talk to me. But I"'mjust tired now and |
have to go hone and | wasn't going to
keep sitting there waiting for you.

W LL
["mWII.

SKYLAR
Skylar. And by the way. That guy over
there is a real dick and | just wanted

you to know he didn't cone with us.

W LL
| kind of got that inpression.
SKYLAR
Wel I, look, I have to go. Gotta' get up

early and waste sonme nobre noney on ny
overpriced educati on.

W LL
| didn't nmean you. Listen, maybe...

SKYLAR
Here's ny number.

Skyl ar produces a fol ded pi ece of paper and offers it to WII.

SKYLAR (cont' d)
Maybe we could go out for coffee
someti me?

W LL
Great, or maybe we could go sonewhere
and just eat a bunch of caranels.



SKYLAR
What ?

W LL
VWhen you think about it, it's just as
arbitrary as drinking coffee.

SKYLAR
(1 aughs)
kay, sounds good.
She turns.
W LL
Fi ve mi nutes.
SKYLAR
What ?
W LL
| was trying to be snoot h.
(i ndi cates clock)
But at twelve-fifteen | was gonna cone
over there and talk to you.
SKYLAR
See, it's nmy life story. Five nore
m nutes and | woul d have got to hear
your best pick-up |ine.
W LL
The caranel thing is nmy pick-up |ine.
A beat.
SKYLAR
G ad | canme over.
CUT TO

EXT. BOW AND ARROW -- LATER

Qur boys are wal ki ng out of the bar teasing one anot her about
their bar-ball exploits. Across the street is another bar with a
glass front. Mrgan spots Cark sitting by the wi ndow with sone
friends.

MORGAN
There goes that fuckin' Barney right
now, with his fuckin' "skiin' trip." W
shoul d" a ki cked that dude's ass.

W LL
Hol d up.



W1l crosses the street and approaches the plate gl ass w ndow
and stands across from Cl ark, separated only by the glass. He
POUNDS THE GLASS to get Clark's attention.

WLL (cont'd)
Hey!

Clark turns toward WII.

WLL (cont'd)
DO YQU LI KE APPLES?

Clark doesn't get it.

WLL (cont'd)
DO YQU LI KE APPLES?!

CLARK
Yeah?

W1l SLAMS SKYLAR S PHONE NUMBER agai nst the gl ass.
W LL
WELL | GOT HER NUMBER! HOW DO YA LI KE
THEM APPLES?! !

WIl's boys erupt into laughter. Angle on dark, deflated.

EXT. STREET -- N GHT

The boys nmake their way hone, piled into Chuckie's car, |aughing
t oget her.

EXT. CHARLES STREET BRI DGE -- DAWN

Shot of car crossing over the Charles St. Bridge, overtaking a
red-line train.

EXT. CHARLESTON BACKROAD -- DAWN

Travel I ing through narrow back roads in Charl estown, passing the
Bunker Hi |l rnonunent.

EXT. WLL'S APARTMENT -- DAY
Arriving at WIIl's house and droppi ng hi moff.

DI SSOLVE TO

INT. MI.T. BU LD NG AND GROUNDS GARAGE -- DAY

Lanbeau wal ks into a snall garage facility. The area stores | awn
machi nery and various tools. An older man, TERRY (58) sits



behi nd the desk readi ng the BOSTON HERALD sports page

has obvi ously never been here before. He takes in the
surroundi ngs, somewhat unconfortable. Gets dirty.

LAMBEAU
Excuse ne. Is this the buildings and
grounds office?

TERRY
Yeah, can | help you?

LAVMBEAU
I"'mtrying to find the nane of a student
who wor ks here.

TERRY
No students work for ne.

LAVMBEAU
Coul d you just check, because the young
man who works in my buil ding--

TERRY
Wi ch one's your building?

LAVBEAU
Bui | di ng two.

Terry checks a list behind his [own] desk. Looks up

Terry takes

TERRY
Well, if sonething was stolen, | should
know about it.

LAVBEAU
No, no. Nothing like that. | just need

his name. TERRY | can't give you his
nane unl ess you have a conpl aint.

LAMBEAU
Pl ease, I'ma professor here and it's
very inportant.

TERRY

Vel l, he didn't show up for work
t oday. ..

a beat. Holding all the cards.
TERRY (cont' d)

Look, he got his job through his P.O so
you can call him

Lanmbeau

Terry goes through a stack of paper on his desk. Takes out a

card and hands it to Lanmbeau
whi ch reads:

" PAROLE EMPLOYMENT PROGRAM "

Lanbeau | ooks bl ankly at the card



I NT. COURTROOM -- DAY

W1l stands before JUDGE MALONE (40) being arraigned.
fairly uncerenoni uous, the coutroomnearly enpty, save
t he PROSECUTOR. Lanbeau wal ks in fromthe back

W LL
There is a lengthy | egal precedent, Your
Honor, going back to 1789, whereby a
def endent may cl ai m sel f - def ense agai nst
an agent of the governnent where the act
is shown to be a defense agai nst
tyranny, a defense of |iberty--

The Judge interrupts to address the prosecutor.

JUDGE MALONE
M. Simons, Oficer McNeely who signed
the conplaint isn't in my courtroom Wy
is that?

PROSECUTOR
He's in the hospital with a broken knee,
Your Honor. But | have depositions from
the other officers.

W LL

Henry Ward Beecher proclained, in his
Proverbs From Pl ymouth Pul pit back in
1887, that "Every American citizen is by
birth, a sworn officer of the state.
Every man is a policenan." As for the

ot her officers, even WIliam Congrave
said; "he that first cries out 'stop
thief' is '"oft he that has stolen the

treasure.”
PROSECUTCR
Your Honor - -
WIl cranks it up
W LL

(to Prosecutor)
| am afforded the right to speak in ny
own defense by our constitution, Sir
The sane document whi ch guarant ees ny
right to liberty. "Liberty," in case
you' ve forgotten, is "the soul's right
to breathe, and when it cannot take a
long breath laws are girded too tight.
Wthout |iberty, man is a syncope."
(beat, to Judge)
I bi d. Your Honor.

PROSECUTOR
Man is a what?



W LL
Jul ius Caesar proclainmed-- Though he be
wounded- - " Magna. . . "

The Judge interrupts.

JUDGE MALONE
Son,
(a beat)

My turn.

The Judge opens WIIl's CASE H STORY

A beat, the

Lanbeau has

JUDGE MALONE (cont'd)
(reading)
June, '93, assault, Sept. '93
assault...Gand theft auto February '94.

Judge takes particular notice.

JUDGE MALONE (cont'd)
Were, appearantly, you defended
yoursel f and had the case thrown out by
citing "free property rights of horse
and carriage" from 1798..

to smle, inpressed. The Judge shakes his head.

JUDGE MALONE (cont'd)
March, '94 public drunkenness, public
nudi ty, assault. 10/94 mayhem Novenber
'94, assault. Jan. '95 inpersonating a
police officer, mayhem theft,
resisting-- overturned--

The Judge takes a beat. Gves WII a | ook

JUDGE MALONE (cont'd)
You're in my courtroom now and | am
aware of your priors.
(beat)

I"malso aware that you're an orphan

several foster hones. The state renoved you fromthree because

of serious physical abuse.

You' ve been through

The Judge holds a look to WIIl, who | ooks down.

JUDGE MALONE (cont'd)

Anot her Judge m ght care.
you go in.

(beat)
Motion to dism ss denied.

You hit a cop,

The Bailiff goes to renmove WII fromthe courtroom

JUDGE MALONE (cont' d)
Keep workin' on your arguments, son. A

word of advice for trial

speak Engli sh.



As WIIl is removed fromthe courtroom Lanbeau approaches Judge
Mal one who is stepping dowmn fromthe bench.

LAMBEAU
Excuse nme, your Honor
(of fers hand)
CGeral d Lanbeau.

An awkward beat. Lanbeau waits for sone sign of recognition

LAMBEAU (cont' d)
I"'ma professor at MI.T.
(beat)
Conbunat ori al Mat hemati cs.

The Judge offers only a blank | ook.

JUDGE MALONE
Oh. Pl eased to neet you.

LAVBEAU
Do you have a m nute?

CUT TO

I NT. M DDLESEX COUNTY JAIL, HOLDI NG AREA -- SAME
A GUARD wal ks WIlIl down a hallway toward a group of phones.

GUARD
One call, to an attorney.
(beat)
One.

The Guard gives WIIl a hard |look for a beat. Then | eaves.

W LL
How many?

W11l picks up the phone, dials.
WLL (cont'd)
Hey, Skyl ar?
I NT. SKYLAR S DORM -- DAY

SKYLAR
Yeah?

W LL
It's WII, the really funny good | ooking
guy you net at the bar?

SKYLAR
I"msorry, | don't recall neeting anyone
who fits that description.



CUT TO

W LL
Ckay, you got nme. It's the ugly,
obnoxi ous, toothless |oser who got drunk
and woul dn't | eave you alone all night.

SKYLAR
Ch WII! | was wonderi ng when you'd
call.

W LL
Yeah, | figured maybe somnetine this week

we could go to a cafe and have sone
caranel s.

SKYLAR
Sounds good, where are you now?

W LL
You aren't, by any chance, Pre-law? Are
you?

I NT. M DDLESEX COUNTY JAI L, | NTERROGATI ON ROOM -- LATER

Pr of essor

Lanbeau sits, waiting. WIIl is brought in,

by the guard.

LANMBEAU
Hell o. Gerald Lanbeau, MI.T.

W LL
Fuck do you want?

LAVBEAU
I've spoken with the judge and he's
agreed to rel ease you under ny
supervi si on.

W LL
(suspi ci ous)
Real | y?
LAVBEAU
(beat)
Yes. Under two conditions.
W LL
What' re t hose?
LAVMBEAU
That you neet with ne twice a week—
(a beat)

- and you neet with a therapist.

shackl ed



W LL
If | agree to this, | walk right now?

LAVMBEAU
That's right.

W LL
"Il do the work. I'mnot going to neet
with a therapist.

LAVBEAU
Now, it won't be as bad as it sounds,
WII.

(beat)

|'ve al ready spoken to one therapist,
his name is Henry Lipkin and he's a
friend of mine. He's also published four
books and is wi dely considered to be one
of the brightest nen in his field.
(beat)
I"msure it'll be better than spending
the next six months in jail.

CUT TO

I NT. FUNLAND -- DAY

W1l and Chuckie walk up to an enclosed tranpoline. Billy and
Morgan prefer to use it for their own version of "Westl emani a.”
As WIIl and Chuckie approach, Billy is on top of a bl oodied
Morgan and has himin the "Cobra Cutch." WII and Chucki e watch
for a beat. Billy tightens his grip.

BI LLY
Submit, bitch! Submit! Submt!
MORGAN
(bei ng strangl ed)
Suck my cock!
Bl LLY
Ch, Morgan!
Chuckie turns to WIIl, conspiratorially as they wait for the
fight to finish.
CHUCKI E

What' d you get? You get |eniency?

W LL
Probation, counselin', few days a week.

CHUCKI E
You' re fuckin' good.

WIl snmiles.



CHUCKI E (cont'd)
Just submit, Mrgan. He's got you in the
Cobra dutch

MORGAN
(to Chuckie)
Fuck your nother too!

I NT. WLL'S APARTMENT -- NI GHT

WIl sits alone in his one room apartnent, reading. A closer

| ook reveals he is reading a self-help PSYCHOLOGY BOOK. WII is
flipping through the book at about a page per second. He shakes
his head and smiles. Upon finishing the book, he throws it in a
near by WASTEBASKET. Push in on the back of the book where a

SM LI NG PSYCHOLOG ST is pictured

I NT. PSYCHOLOG ST' S OFFI CE -- CONTI NUOUS

WIl sits in a well decorated Psychologist's Ofice. Across from
WIl sits the sane PSYCHOLOG ST, HENRY LIPKIN (40), fromthe
book. They are in nid-session

W LL
That's why | |ove stock-car racin'. That
Dal e Ernhart's real good.

PSYCHOLOG ST
Now you know Wll, and |I know, what you
need to be doing. You have a gift.

W LL
I could work the pit naybe, but | could
never drive like Dale Ernhart--

PSYCHOLOG ST
--you have a quality-- sonething you
were born with, that you have no contro
over- and you are, in a sense, hiding
that by becomng a janitor. And |I'm not
saying that's wong. I'mfriends with
the janitor that works in my building.
He's been to ny house for dinner. As a
matter of fact |I did sone free
consultation for "M ke" -- that's not
his real nane. That's in ny book

W LL
Yeah, | read your book. "M ke" had the
sane problens as "Chad" the stockbroker



PSYCHOLOG ST
Yes. The pressures you feel, and again
I am neither |abeling nor judging them

are keeping you fromfulfilling your
potential -- you're in a rut. So stop
the Tom Fool ery -- the Shenanigan's,
WII.

W LL
You're right. | know.

PSYCHOLOG ST

WIIl, your not getting off that easy.

W LL
No, but, | mean you know...| do other

t hi ngs. That no one knows about.

PSYCHOLOG ST
Li ke what, WII?
W LL
| go places, | interact.
PSYCHOLOG ST
VWhat pl aces?
W LL
Certain, clubs.
(beat)

Li ke, Paradise. It's not bad.
W1l gives the Psychol ogist a furtive | ook

WLL (cont'd)
It's just that feeling when you can
take your shirt off and really dance.
(beat)
When the nusic owns you. Do you
under st and?

PSYCHOLOG ST
I mght understand that.

W LL
Do you find it hard to hide the fact
that you're gay?

PSYCHOLOG ST
What ?
W LL
C non, | read your book. | talked to
you. It's just sonething | know to be
true.
PSYCHOLOGQ ST

That's very presunptuous.



W LL
Buddy, two seconds ago you were ready to
give me a junp.

PSYCHOLOG ST
(alittle laugh)
Well, I'"'msorry to disappoint you, but
I"mmarried and | have two children
W LL
|'"msure you do. You probably got a rea
ni ce house, nice car -- your book's a
best seller.
PSYCHOLOG ST
You' re getting defensive, WII.
W LL
Look, man. | don't care if you're

putting fromthe rough. There are solid
argunents that sone of the greatest
people in history were gay; Al exander
the Great, Caeser, Shakespeare, GCscar
W de, Napol eon, Gertrude Stein, not to
mention Danny Terrio, not many straight
men can dance |ike that.

PSYCHOLOG ST
Who is "Danny Terrio?"

W LL
If you wanna hit "Ranrod," take your
shot. Take some pride in it. You go to
church? So fuckin' what, God | oves you.
| mean, Christ. A guy as well known as
you? By the time you put your disguise
on and skul k out of the house Sunday
ni ghts you probably | ook |ike "Inspector
Cl useau. "

The Psychol ogi st cal my packs his things.

PSYCHOLOG ST
Well, | can see this is pointless..

W LL
You're getting defensive...Henry. And
hey, cheif--tell the wife, at |east.
Christ, set her free.

The shrink gets up and wal ks out.

WLL (cont'd)
Fuckin' hypocrite..



I NT. HALLWAY -- CONTI NUOUS

The Psychol ogi st cones wal ki ng out, nuch to the surprise of
Lanbeau and Tom who have been waiting in the | obby.

LAVBEAU
Henry?

The Psychol ogi st keeps wal ki ng.

PSYCHOLOG ST
No. You know what, Gerry? This is why |
don't do pro-bono anynore. It's not
worth it to ne.

LAMBEAU
What happened?
PSYCHOLOG ST
| don't have the tine. |'m going on

national television this week.

LAVMBEAU
Wait a mnute, Henry...

He [Henry] is out the door. Lanbeau | ooks to Tom

CUT TO

I NT. LAMBEAU S OFFI CE -- DAY

WIl is in Lanbeau's office. Lanbeau is at the board, working on
a diagram as Tomtakes notes. WII| seens disinterested.

LAVBEAU
This rectangle is subdivided into
rectangl es. One edge of an inner
rectangle is an integer. Can you prove
t hat one edge of the larger rectangle is
an integer?

W LL
O course.
LAVBEAU
Ckay. How?
W LL

It's an integer proof.
Lanbeau snil es.

WLL (cont'd)
VWhat ? Hey, | ook buddy my tine's al nost
up. You want ne to sit here for an hour
and wite it out?



Lanbeau says nothing. WIIl gets up and goes to the board.

WLL (cont'd)
Look, I'Il give you the key steps to it
but I'm not gonna do the whol e thing.

Lanbeau keeps smiling.
LAVBEAU
That woul d be a npnunental waste of

time, wouldn't it, WII?

W LL
I think so.

LAVBEAU
| happen to know so.

Lanbeau rises and goes to the board.
LAMBEAU (cont' d)
You're thinking too hard. Wiat if | did
t his?

He draws a vertical line through the diagram

LAVBEAU (cont' d)
Now, what if | do this?

He draws a horizontal line through the diagram He hands W I
t he chal k.

LAVBEAU (cont' d)
Have you ever played checkers?

W1l realizes what Lanbeau is getting at. In a flash he starts
drawi ng lines through the diagram energized.

W LL
You color-code it. Half-red, half-
black. If that's an integer--

Lanbeau steps in, witing with him[WII].

LAVMBEAU
VWhat's that?
W LL
Hal f-red, hal f-bl ack- -
LANMBEAU
- -t hat ?- -
W LL

--Hal f-red, half-black--

LAMBEAU
--That edge!



W LL
An integer.

The two stop. They are silent for a noment. Like two gunfighters
after a duel, they put down the chal k.

LAVMBEAU

(checks his watch)
It woul d appear we got that proof in
under the wire after all. It's not how
hard you | ook at things, young nman, it's
the way you | ook at them If you take
ai m before you fire, you will find the
nost difficult problens becone, quite
literally, child' s play.

W1l gets his coat.

LAVBEAU (cont' d)
WIIl, you' ve nmanaged to offend four of
nmy col |l eagues so much that they refused
to come back. You're neeting with the
| eadi ng hypnotist in the country next
week and Tomand | plan to sit in on the
sessions, so | expect you to behave
appropriately.

CUT TO

I NT. LAMBEAU S OFFI CE -- DAY

WIl sits in a chair across from Lanbeau and t he HYPNOTI ST.
Lanbeau' s assistant, TOM (33) takes notes. The Hypnotist makes
small talk with Lanbeau, who checks his watch.

LAVBEAU
Shall we start the, uh...

W LL
Yeah, when do | get ny hypnosis? You
guys been talkin' for twenty m nutes.

HYPNOTI ST
Yes, WII. W'Il get to that. But first,
why don't you go to sleep for ne.

He SNAPS HI' S FINGERS and instantly WIIl's head goes BACK and his
EYES CLOSE. The Hypnotist gives Lanbeau a | ook

HYPNOTI ST (cont' d)
Woul d you m nd standing on one | eg?

WIl gets up and stands on one |eg. Lanbeau is inpressed.

TIME CUT TO



I NT. LAMBEAU S OFFI CE -- LATER

WIl is reclining, eyes closed, in a trance-like state. The nood
i S nore serious now.

HYPNOTI ST
Ckay, you're in your bed, WII. Now how
old are you?

W LL
Seven.
HYPNOTI ST
And what do you see?
W LL
Sonethin's in ny room
HYPNOTI ST
What is it?
W LL

It's like a small figure, hoverin' over
me. Gettin' closer.

W1l flinches.

HYPNOTI ST
You're in a safe place, WII.

W LL
It's touching ne.

Lanbeau nakes a sound. The Hypnoti st shushes him|[Lanbeau] with
his [Hypnotist's] finger. Tomreturns to his note-taking.

HYPNOTI ST
Where is it touching you?

W LL
Down t here.
(indicating genitals)
And |' m nervous.

HYPNOTI| ST
You don't have to be nervous, WII.

Lanbeau and the Therapist trade | ooks. This is working.

W LL
' Cause |'m not ready.
(cal m ng)
But the figure tells me everything's
gonna be all right. 'Cause the figure's
a Libra too. And we start dancin' and
it's beautiful--

W1l breaks into song at full vol une.



The Hypnotist gets up and starts headi ng towards the door
singing from"Sky Rockets."

is still
He is gone.
W |

Wl

WLL (cont'd)
" SKY ROCKETS IN FLI GHT!"

LAVBEAU

(getting up)
Ch Jesus.

LAMBEAU (cont' d)
Wait a minute, Barry.

HYPNOTI ST
| have better ways to spend ny tine.

W1l stops singing, |aughs.

LAVBEAU
Oh, for CGod' s sake, WII.
W LL
Ch, come on! You're not pinnin' this one
on ne. He left, | wanted to talk to him
for another twenty mnutes. | was havin'
fun.
LAVMBEAU
| told you to cooperate with these
peopl e.
W LL

C non, that guy was a fuckin' piece of
wor k.

Wl

gets up and adopts a hypnotic persona in front of Lambeau.

is out

WLL (cont'd)
(spooky voi ce)
Look into ny eyes. | don't need therapy.

LAVBEAU
Get out, WII.

W LL
kay...don't forget to get another
t herapi st for next week

LAVMBEAU
That's enough.

t he door. Lanbeau turns to Tom
TOM

| called Mel Weintraub this nmorning, to
check for availability.



LAVBEAU
What's the point?

TOM
VWhat do you want to do?
LAVMBEAU
There is sonebody. ..
TOM
VWho is he?
LAVMBEAU

He was ny roonmate in college.

I NT. BUNKER HI LL CAMPUS -- DAY

This is SEAN MAGU RE' S "Dyi ng and Bereavenent" class. Enbl azoned
on the door is "room 101." While the lecture hall could hold
sixty students, there are less than fifteen here today.

Sean Maguire lectures to the class in a resigned tone. Tired of
teaching, tired of life, he finds hinself resigned to the tedium
of teaching core classes to an indifferent student body.

SEAN
Establishing trust is the nobst inportant
conponent in maki ng breakthroughs with a
patient. Wy?

A beat.

SEAN (cont' d)
Maur een?

MAUREEN S only response is an enpty stare.

SEAN (cont' d)
Keep up the good work, Maureen. Vinnie?

VI NNI E | ooks up.

VI NNI E
Because trust is an inportant thing.

SEAN
Don't bullshit ne, Vinnie. Didn't your
brother give you the notes? Ckay. If a
pati ent doesn't trust you then they
won't feel safe enough to be honest with
you--then there's no point to them being
in therapy. It's like saying -- "Fine,
cone here and don't tell ne a thing but
go home feeling like you're doing
somet hi ng about your problens-- and give
me nmy fifty bucks before you | eave wll
ya'!"



He | ooks around the room for approval. No one is |istening.

SEAN (cont' d)
If you don't help themtrust you -- then
there's no way you' |l ever get themto
sleep with you. And that should be the
goal of any good therapist. Insecure
worren, you know...nail 'emwhen they're
vul nerabl e, that's always been ny notto.

The students | ook up, sonewhat stunned.

SEAN (cont' d)
See, | got Vinnie's attention

Laughter. Sean starts to resune his |lecture, when he notices
LAMBEAU standing in the back of the room There is an awkward
noment .

SEAN (cont' d)

Cerry.
LAMBEAU
Sean.
SEAN
(to cl ass)
Well, it seens we're in the presence of

greatness. Professor Gerald Lanbeau is a
Field s Medal w nner. Conbunatoria
Mat hemati cs. 1986.

The students stare bl ankly.

LAVBEAU
Hel | o.
SEAN
The Field s Medal is the Nobel Prize for
mat h.
(beat)

But it's only given out every four
years.

A beat.

SEAN (cont' d)
Ckay, that's all for today. Try and get
t hrough Fernal d by Mnday.

The class starts to pack up and file out. Lanbeau approaches
Sean who steps down fromthe | ecturn

LAVMBEAU
Good to see you.

SEAN
Good to see you.



LAVBEAU
I's there soneplace we can tal k?

CUT TO

EXT. HARVARD SQUARE -- NI GAT

W1l and Skylar on their first date. They watch a street

MAG Cl AN doing tricks with a rabbit. The guy's tricks are pretty
good, but his on-stage persona could use sone work. He is
incessantly repeating the phrase "this is the rabbit, the rabbit
really does the tricks." WII gives Skylar a | ook and they nove
on.

CUT TO

INT. TOY STORE -- LATER
W1l and Skylar walk into the small shop

SKYLAR

I don't know, it was just kind of the
bori ng suburban thing. Private school
Harvard, and now Med. School

(Beat)
| actually figured out that at the end
of it, ny brain will be worth a quarter
of a mllion dollars. | shouldn't have
told you that...

W LL
| bet your parents were happy to pay.

SKYLAR
| was happy to pay. | inherited the
noney.

W LL
Is Harvard gettin' all that noney?

SKYLAR
Stanford. I'mleaving in June after |
gr aduat e.

W LL
So you just want to use ne and go?

SKYLAR
Vel l, |I'mgonna experinment on you for mny
anatony cl ass, then go.

W LL
In that case, fine.
(beat)
Want to see nmy magic trick?



SKYLAR
Sur e.

WIl, pulls out a bulging HANDFUL OF CARAMELS

W LL
Now, |'m gonna nake all these caranels
di sappear.

SKYLAR
ay. . .

W1l goes into all nanner of hocus-pocus theatrics. Then shakes
his hand wildly. The trick doesn't pan out and the caranels go
flying all over the store. Skylar |aughs.

W LL
It works better when | have ny rabbit.

CUT TO

I NT. LOCKOBER RESTAURANT -- NI GHT

Lanbeau and Sean share a table at this exclusive restaurant.
Sean seens slightly out of place in his winkled sport coat.

LAVBEAU
| didn't see you at the reunion
SEAN
|'ve been busy.
LAVMBEAU
You were nissed.
(beat)

How |l ong has it been since we've seen
each ot her?

SEAN
Si nce Nancy di ed.

LAMBEAU
I"msorry, that dam conference--

SEAN
| got your card.
I NT. HARVARD SQ DI NER "THE TASTY" -- N GHT
A FRY COX hands WII and Skylar a pair of CHEESEBURCGERS

SKYLAR
Have you ever seen Annie Hall?

W LL
No.



SKYLAR
Well, there's this part of the nmovie
that's about how there's always this
tension on a first date where both
peopl e are thinking about what's going
to happen with the whol e ' good ni ght
ki ss' thing.

WIl smles.

W LL
| really don't 'date' that much.
SKYLAR
(1 aughs)
You know what | mean. | know you've at

| east thought about it.

W LL
No | haven't...

SKYLAR
Yes you have. You were thinking you were
gonna get a good ni ght kiss.

W LL
(nmock protest)
No I wasn't...

SKYLAR
Yes you were.
W LL
I was kinda' hopin' to get a "good night
laid" but...l"'Il take a kiss.
She | aughs.
SKYLAR
Oh, you will?
W LL
No...l was hoping to get a kiss.
SKYLAR
Then why don't we just get it out of the
way.
He | ooks at her.
W LL

Now?
Bot h of them have cheeseburger in their nouths.

SKYLAR
Yeah.



They kiss, nouths full of burger. It's nice. A beat.

SKYLAR (cont' d)
That had to be the worst good ni ght

kiss. ..
W1l |aughs.
W LL
Hey, look lady, I'mjust here for the
free food.
She smi | es.
SKYLAR
Free?
W LL
Hey, | spent all mnmy noney on those
car anel s.
She | aughs.
CUT TO

I NT. LOCKOBER RESTAURANT -- SAME

Lanbeau and Sean, having finished their nmeal. Lanbeau has been
pi t chi ng Sean.

SEAN
|'ve been busy, Gerry. | got a ful
schedul e.
LAVBEAU
This kid's special, Sean. |'ve never

seen anything like him

SEAN
Not much free time, Gerry.

LAVMBEAU
Have you ever heard of a man naned
Ramanuj an?

Sean nods hi s head.

SEAN
Yeah.

LAMBEAU
He was alive over a hundred years ago.
He was Indian. Dots, not feathers..

Sean finishes the joke. Lanbeau chuckl es.



LAMBEAU (cont' d)
So this Ramanujan lived in a tiny hut in
India. No formal education, no access to
ot her works. But he canme across an old
mat h book and fromthis basic text he
was able to extrapol ate theories that
had baffled mathematici ans for years.

SEAN
And he mailed it to Hardy--

LAVMBEAU
--That's right, Sean. He nailed it to a
prof essor at Canbridge who i nedi ately
recogni zed the brilliance in his work
and brought Ramanujan to Engl and.

SEAN
Where he contracted pneunonia and di ed
at a young age- -

LAMBEAU

They wor ked together for the remai nder
of their lives, producing sone of the
nost exciting math theory ever done.
Ramanuj an' s geni us was unparal | el ed,
Sean. This boy is like that. But he's
very defensive and | need soneone who
can get through to him

SEAN
Wy ne?

LAVMBEAU
| need someone with your kind of
backgr ound.

SEAN
My ki nd of background?
LAVBEAU
You're fromthe sane nei ghborhood. South
Bost on.
SEAN

He's from Sout hi e? How nany people did
you try before you cane to ne?

LAVMBEAU
(1 ooks squarely at Sean)
Fi ve.

Sean gives a slight, knowing smle

SEAN
VWho? Barry, Henry, Rick..

Lanbeau nods.



SEAN
Not Rick? You didn't send himto Rick?

LAVMBEAU
Just nmeet with the boy once a week.

SEAN
Can we do it at ny office?

LANMBEAU
That woul d be fine.

The waiter conmes with the CHECK. Each nman reaches for it

LAMBEAU (cont' d)
Sean, pl ease.

SEAN
| got it.

LAVBEAU
It's on the college.

Sean rel ents.

CUT TO

EXT. BUNKER HI LL CAMPUS -- MORN NG

Establ i shing shot of the red-brick campus. Pl anes | and at nearby
Logan airport. WIIl wal ks up the steps.

CUT TO

I NT. SEAN S OFFI CE -- DAY

Sean's office is confortable. Books are stacked agai nst the
wall. There is a PAINTING on the wall behind Sean. Sean is

seat ed behind a desk. Lanbeau sits in a chair in the back of the
room next to Tom A |long beat passes, they wait.

LAVBEAU
Any vul nerability he senses, he'l
exploit.
SEAN
"1l be okay.
LAMBEAU

It's a poker game with this young nan
Don't |let himsee what you've got.

Sean nods. WIIl walks in. Everyone stands to greet WII.



LAMBEAU (cont' d)
Hello, WII. Any trouble finding the

pl ace?
W LL
No.
LAVMBEAU
WIIl, this is Sean Maguire. Sean, WII
Hunt i ng.

Sean and WI!I|l nod. An awkward nonent as the four nen stand.

LAVBEAU (cont' d)
Vell, let's get started.

W LL
Yeah, let's let the healing begin

Lanbeau is slightly enbarrassed. Sean snmiles at WIIl's joke.

SEAN
Woul d you excuse us?
LAVBEAU
Tom
SEAN

You too, Cerry.

Lanbeau | ooks at Sean, surprised. Sean's stare is unwaveri ng.
After an awkward nonent, Lanbeau goes, |eaving Sean and WI I
alone. WIIl doesn't |look at Sean for nore than a second. He
seens nore interested in the room There is a long silence as
Sean wat ches WII.

SEAN (cont' d)
Hello, WII. I'm Sean Maguire.

A smle crosses WIl's face as he walks to his chair and sits.
He lights a cigarette. Sean continues to watch him Finally-

SEAN (cont' d)
VWhere are you fromin Southie?

W LL
Did you buy all these books retail, or
do you send away for like a "shrink kit"
that comes with all these vol unes
i ncl uded?

SEAN
Have you read all these books, WII?

W LL
Pr obably not.



SEAN
(indicating a shelf)
How about the ones on that shel f?

WIl's eyes flicker up to the shelf for an instant.

W LL
Yeah, | read those.

SEAN
VWhat did you think?

W LL

I"'mnot here for a fuckin' book report.
They' re your books, why don't you read
"enf

SEAN
| did.

W LL
That must have taken you a long tine.

SEAN
Yeah, it did take ne a long tine.

Sean says this with pride. Hi s deternined stare and confi dent
manner catch WIIl a bit off guard. WIIl rises fromhis chair and
goes to the shelf.

W LL
(1 ooki ng at book)
"A History of the United States, Vol une
I." If you want to read a real history
book, read Howard Zinn's "A People's
History of the United States." That book

wi || knock you on your ass.

SEAN
How about Noam Chonsky's "Manuf acturing
Consent ?"

W LL

You people baffle me. You spend all this
noney on beautiful, fancy books-- and
they're the wong fuckin' books.

SEAN
You think so?

W LL
What ever bl ows your hair back

WIl returns to his chair. Pause.



SEAN
(indicating cigarette)
Guy your age shouldn't snoke so much.
Stunt your grow h.

W LL
You're right. It really gets in the way
of my jazzerci zing.

Sean does not seemat all affected by WIl's attitude. He
remai ns behind the big desk with alnmost half a smile on his
face. WIIl is aware of Sean's confidence.

WLL (cont'd)
Do you lift?

SEAN
Yes, | do.

W LL
Nauti | us?

SEAN
Free wei ghts.

W LL
Ch yeah? Me too. What do you bench?

SEAN
285.

W LL
Oh.

W1l gets up again and noves around his chair to Sean's
painting. It is a picture of an old sailboat in a trenmendous
storm-by no neans a nmsterpiece. WIIl studies it.

WLL (cont'd)
You paint this?

SEAN
Yeah. Do you paint?

W LL
No.

SEAN
Crayons?

W LL

This is a real piece of shit.

SEAN
Tell me what you really think.



W LL
Poor col or conposition, |ousy use of
space. But that shit doesn't really
concern ne.

SEAN
What does?

W LL
The color here, see howdark it is? It's
i nteresting.

SEAN
What is?

W LL
I think you're one step away from
cutting your ear off.

SEAN
Oh, "Starry Night" time, huh?

W LL
You ever heard the saying, "any port in
a stornf"

SEAN
Sure, how 'bout "still waters run deep"-
W LL
--\Well, maybe that nmeans you.
SEAN
Maybe what nea- -
W LL

Maybe you were in the nmiddle of a
storm a big fuckin' storm- the waves
were crashing over the bow, the
Goddammed mast was about to snap, and
you were crying for the harbor. So you
did what you had to do, to get out.
Maybe you becane a psychol ogi st.

SEAN
Maybe you should be a patient and sit
down.

W LL
Maybe you nmarried the wong woman.

SEAN
Wat ch your nouth.



W LL
That's it isn't it? You married the
wrong wonan. She | eave you? Was she
bangi n' soneone el se?

Sean is walking slowy towards WII.

WLL (cont'd)
How are the seas now, D -

In a flash, Sean has WII by the throat. WIIl is helpless.
SEAN
If you ever disrespect ny wife again...
will end you.
W LL
Time's up.
CUT TO

I NT. HALLWAY -- CONTI NUCUS

W1l wal ks out of Sean's office past Lanmbeau and Tom who are
sitting in the hallway.

W LL
At ease, gentlemnen.
CUT TO
I NT. SEAN S OFFI CE -- DAY
Sean stands behind his desk in his office, still very much on
edge. Lanbeau wal ks in.
LAVBEAU

Five m nutes, Sean. Are you okay?
A pause, Sean is staring at his painting.

LAVBEAU (cont' d)
["1'l understand if you don't want to
meet wi th hi magain.

SEAN
Thur sday, four o'clock. Make sure the
kid is here.

CUT TO

EXT. WONDERLAND RACETRACK -- DAY

WIl and Skylar sit in the stands watching the dogs run. They ad
lib teasing one another about England, Ireland, and America.



She sm | es.

Wl

Wl

shakes

shakes

SKYLAR
You grew up around here?

W LL

Not far from here, South Boston.
SKYLAR

How was t hat ?
W LL

Pretty boring, | guess.

SKYLAR

| bet you have a great famly.
W LL

You know, nothing special.
SKYLAR

You have a | ot of brothers and sisters?
W LL

Do | have a | ot of brothers and sisters?
SKYLAR

Yeah.
W LL

Vell, Irish Catholic. What do you think?
SKYLAR

How many?
W LL

You woul dn't believe me if | told you.
SKYLAR

VWhat, five?

hi s head.

SKYLAR (cont"' d)
Seven?
his head. Sm | es.

SKYLAR (cont' d)
Cone on.

W LL
| have twel ve big brothers.

SKYLAR
Not a chance



W LL
Yup, you're lookin' at lucky thirteen

SKYLAR
Bul | shit.

W LL
| swear to Cod.

SKYLAR

Your house nmust have been a zoo.

W LL
It was great. There was al ways someone
to play with, give you advice.

SKYLAR
Do you know all their nanes?
W LL
'Course | do, they're ny brothers.
SKYLAR
Vell. ..
W LL

Mar ky, Ricky, Danny, Terry, M key,
Davey, Timy, Tonmmy, Joey, Robby,
Johnny, and Bri an.

SKYLAR
(1 aughi ng)
Do you keep in touch with then?
W LL
All the tinme. W all live in Southie. |

live with three of them now.
Skyl ar smiles.

SKYLAR
I want to neet them

W LL
We'll do that.

CUT TO

I NT. SEAN S APARTMENT -- NI GHT

As we pan across Sean's snall apartment, we find it strewn with
dirty clothes and the sink full of dishes. A though, if it
weren't for the clutter, the place would feel pretty bare. A
franmed SPORTS | LLUSTRATED cover featuring a screanming Larry Bird
and entitled "CELTIC PRIDE" hangs on the wall. Sean sits at the
tabl e next to another nearly enpty bottle of BUSHMLL'S I Rl SH
VWHI SKEY. He is deep in thought.



CUT TO

I NT. SEAN S OFFI CE -- DAY

WIl strolls into the office. Sean is waiting there behind his
desk. He seens different. More calm WIIl and Sean stare at each
other for a long nonent.

W LL
You agai n. How the paintin' com ng?

Sean stands up.

SEAN
Conme with ne.

CUT TO

EXT. BOSTON COMMON -- M NUTES LATER

Sean and WIIl sit in the bleachers at the nostly enpty park
They | ook out over a small pond, in which a group of
school children on a field trip ride the fanmous Swan Boats.

W LL
So what's with this place? You have a
swan fetish? Is this sonething you'd
like to tal k about?

SEAN
| was thinking about what you said to ne
t he ot her day, about ny painting. |
stayed up half the night thinking about
it and then sonething occured to ne and
| fell into a deep peaceful sleep and
haven't thought about you since. You
know what occurred to nme?

W LL
No.

SEAN
You' re just a boy. You don't have the
faintest idea what you' re tal king about.

W LL
Wiy t hank you.

SEAN
You' ve never been out of Boston

W LL
No.



Wl |

SEAN
So if | asked you about art you could
give me the skinny on every art book
ever witten...Mchel angel 0? You know a
ot about himl bet. Life's work,
criticisms, political aspirations. But
you couldn't tell nme what it snells like
in the Sistine Chapel. You've never
stood there and | ooked up at that
beautiful ceiling. And if | asked you
about wormen |'m sure you could give ne a
syl | abus of your personal favorites, and
maybe you' ve been laid a fewtines too
But you couldn't tell me howit feels to
wake up next to a worman and be truly
happy. If | asked you about war you
could refer ne to a bevy of fictiona
and non-fictional material, but you' ve
never been in one. You've never held
your best friend' s head in your lap and
wat ched himdraw his | ast breath,
| ooking to you for help. And if | asked
you about love |I'd get a sonnet, but
you' ve never | ooked at a woman and been
truly vul nerable. Known that someone
could kill you with a |ook. That someone
could rescue you fromgrief. That God
had put an angel on Earth just for you.
And you woul dn't know how it felt to be
her angel. To have the |ove be there for
her forever. Through anything, through
cancer. You woul dn't know about sl eeping
sitting up in a hospital roomfor two
nont hs hol di ng her hand and not | eaving
because the doctors could see in your
eyes that the term"visiting hours"
didn't apply to you. And you woul dn't
know about real |oss, because that only
occurs when you | ose sonething you | ove
nore than yourself, and you' ve never
dared to |l ove anything that much. | | ook
at you and | don't see an intelligent
confident man, | don't see a peer, and
don't see ny equal. | see a boy. Nobody
coul d possi bly understand you, right
WII? Yet you presune to know so much
about me because of a painting you saw.
You nust know everything about ne.
You're an orphan, right?

nods quietly.



SEAN (cont' d)
Do you think I would presune to know the
first thing about who you are because
read "Aiver Twist?" And | don't buy the
argunent that you don't want to be here,
because | think you like all the
attention you're getting. Personally, |
don't care. There's nothing you can tel
me that | can't read sonewhere el se
Unl ess we tal k about your life. But you
won't do that. Maybe you're afraid of
what you mi ght say.

Sean st ands,

SEAN (cont' d)
It's up to you.

And wal ks away.

CUT TO

I NT. CONSTRUCTI ON SI TE -- DAY

W1l and Chuckie doing demp at the site. They throw ci nderbl ocks
out a windowinto a pile. They are filthy.

CUT TO

EXT. SOUTH BOSTON STREET -- N GHT

Rai n pounds South Boston. Chuckie sits with the Cadillac
fidling, hunming to the radio. Mdrgan and Billy sit in the back
sharing a case of beer. WIIl is at a pay phone.

I NT. SKYLAR S ROOM -- N GHT

SKYLAR
Hel | 0?

W1l hangs up and runs back to the car, soaked.

CHUCKI E
VWho' d you call?

W LL
No one. | didn't have the nunber.

MORGAN
VWhat are you, retarded? You went all the
way out there in the rain and you didn't
have the nunber?

W LL
No, it was your nother's 900 nunber. |
just ran out of quarters.



Laughter. Chuckie pulls away fromthe curb

MORGAN
Wiy don't we get off nothers, | just got
of f yours.

There is a |long nonent of silence in response to Mirgan's
attenpt at levity. Then |aughter.

BI LLY
You're a pretty funny guy. Here, have a
ni ckel .

Billy WH PS his EMPTY BEER CAN of f of Mbrgan's head.

MORGAN
Keep fuckin' with ne. Watch what
happens.

BILLY
Al right, then

MORGAN

Wat ch what happens.

CUT TO

I NT. SEAN S OFFI CE -- DAY

WIl sits across from Sean conpletely silent and takes out a
pack of cigarettes

SEAN
No smoki ng.

WIl puts the cigarettes away. Sean stares at WIIl and
occaisionally at the clock. Sean continues to check the cl ock on

the wall. It is the only clock in the roomand it is BEH ND
WI1l. Their hour is al nost up

CLOSE ON: WLL'S EYES | NTERCUT WTH THE CLOCK

He is counting seconds. As the second hand crosses the twelve,

W1l stands up and wal ks out, |eaving Sean al one.

I NT. HALLWAY -- LATER

Lanbeau and Sean wal k down the hallway after the session
LAMBEAU

What do you nean "he didn't tal k?" You
sat there for an hour?



SEAN
No, he just sat there and counted the
seconds until the session was over. It
was pretty inpressive, actually.

LAVBEAU
Wiy woul d he do that?

SEAN
To show me he doesn't have to talk to ne
if he doesn't want to.

LAVBEAU
Ch, what is this? Sone kind of staring
contest between two kids fromthe "old
nei ghbor hood?"

SEAN
I won't talk first.

EXT. WLL"S APARTMENT -- EVEN NG

Chucki e drops WIIl off at his apartnment, watches him[WII] wal k
up the steps.

DI SSOLVE TO

EXT. WLL'S APARTMENT -- MORNI NG

Chuckie pulls up to the curb and wal ks up the steps to WIll's
front door. After a beat, WII| energes. They get back in [the
car].

CUT TO

EXT. CONSTRUCTI ON SI TE -- DAY

W11l and Chuckie at work. Chuckie shows WI|l how to be a man

INT. L STREET BAR & GRILLE, SOUTH BOSTON -- N GHT

The bar is a bit nmore crowded than usual. WII and Chuckie wal k
back to their table, carrying beers. They pass a table of

G RLS, local regulars getting just as bonbed as the guys. These
girls are a little overdone. Too nmuch nake-up, too nuch

hai rspray, and too rmuch body for such tight outfits. One of the
girls, KRYSTYN, sniles at WIIl who seens subdued.

KRYSTYN
H, WII.

W LL
How you doin', Krystyn.



They pass the table of girls. Chuckie | ooks at one, ruefully.

CHUCKI E
| didn't get on Cathy |ast night.
W LL
Why not ?
CHUCKI E

| don't know.
Chucki e turns back to one of the girls, calling out:

CHUCKI E (cont'd)
Cat hy! Why didn't you give me none of
your twat |ast night?

A girl at the table, CATHY, holds up her PINKY FINGER and
smles-- revealing a nouthful of M SSING TEETH

CATHY
Fuck you and your Irish curse, Chuckie!

CHUCKI E
She's mssin' teeth, WII.

WIl nods, not really into it tonight.

CHUCKI E (cont'd)
Plus, it's like, five to two Morgan ends
up marryin' her. There's only so nany
times you can bang your friend s future
wife. ..

They get to the table. WIIl's heart just isn't init.

W LL
I'"mtakin' off.

ALL
We're goin' late night.

W LL
I"'mtired.

CUT TO

I NT. LAMBEAU S OFFI CE -- DAY

W1l and Lanbeau work together at the board. They comuni cate
non-verbally as they collaborate on a problem After a
particul arly anusing series of nunbers, they share a | ook and
| augh.

CUT TO



I NT. SEAN S COFFI CE -- DAY

WIl and Sean sit in silence. A long nonent passes. Sean
casually reclines in his chair, disinterested. WIIl restlessly
| ooks around the room and then back to Sean. An odd half smile
crosses Sean's face. After a nonent:

W LL
You know, | was on this plane once. And
I"'msittin' there and the captain comes
on and is like "we'll be cruising at
35,000 feet," and does his thing, then
he puts the m ke down but forgets to
turn it off. Then he says "nan, all |
want right nowis a blowjob and a cup
of coffee." So the stewardess goes
runnin' up towards the cock-pit to tel
himthe mke's still on, and this guy in
t he back of the plane goes "don't forget
the coffee!"

SEAN
(smles)
You' ve never been on a pl ane.

W LL
I know, but the joke's better if | tell
it inthe first person.

A beat.

WLL (cont'd)
| have been laid you know.

Sean smi | es.

SEAN
Yeah? You got a | ady now?
W LL
Yeah, | went on a date |ast week.
SEAN
How d it go?
W LL
Fi ne.
SEAN
Wel |, are you going out again?
W LL
| don't know.
SEAN

Wy not ?



W LL
Haven't cal |l ed her

SEAN
Jesus Christ, you are an amateur.

W LL
I know what |'m doing. She's different
fromthe other girls | net. W have a
really good time. She's smart,
beautiful, fun...

SEAN
So Christ, call her up

W LL
Wiy? So | can realize she's not so
smart. That she's boring. You don't get
it. Right now she's perfect, | don't
want to ruin that.

SEAN
And right now you're perfect too. Maybe
you don't want to ruin that.

W1l says not hing.
SEAN (cont' d)
Well, | think that's a great philosophy
WIIl, that way you can go through your
entire life w thout ever having to
really know anybody.
Sean | ooks directly at WIlI, who | ooks away. A beat.

Wl

sm | es,

SEAN (cont' d)
My wife used to turn the alarmcl ock off
in her sleep. | was late for work al
the tinme because in the middle of the
ni ght she'd roll over and turn the damm
thing off. Eventually | got a second
clock and put it under ny side of the
bed, but it got to where she was gettin'
to that one too. She was afraid of the
dark, so the closet |ight was on al
ni ght. Thing kept nme up half the night.
Eventually 1'd fall asleep, out of sheer
exhaustion and not wake up when | was
supposed to cause she'd have al ready
gotten to my al arns.

Sean takes a beat.



WIl smiles.

Sean | aughs.

SEAN (cont' d)
My wife's been dead two years, WII. And
when | think about her, those are the
things | think about nmobst. Little
i di osyncrasies that only | knew about.
Those nade her my wife. And she had the
goods on ne too. Little things | do out
of habit. People call these things
i nperfections WIIl. It's just who we
are. And we get to choose who we're
going to let into out weird little
worl ds. You're not perfect. And let ne
save you the suspense, this girl you net
isn't either. The question is, whether
or not you're perfect for each other.
You can know everything in the world,
but the only way you're findin' that one
out is by giving it a shot. You sure
won't get the answer froman old fucker
like ne. And even if | did know, |
woul dn't tell you.

A beat.

W LL
Wiy not? You told ne every other fuckin'
thing. You talk nore than any shrink
ever nmet.

SEAN
| teach this shit, | didn't say | knew
how to do it.
W LL
You ever think about gettin' remarried?
SEAN
My wi fe's dead.
W LL
Hence, the word remarri ed.
SEAN
My wi fe's dead.
W LL
Well | think that's a wonderfu

phi | osophy, Sean. That way you can go
t hrough the rest of your life w thout
having to really know anyone.

A beat. Sean smnil es.

SEAN
Time's up.



CUT TO

EXT. SKYLAR S DORM -- AFTERNOON

WIl is waiting outside the door for someone to cone out -- so
he can go in.

I NT. SKYLAR' S DORM -- AFTERNOON

The door to Skylar's dormis partially open. WII stands outside
whi |l e Skyl ar renmins on the threshol d.

SKYLAR
VWher e have you been?

W LL
I"'msorry, | been real busy.

SKYLAR
You were busy? You know, | really was
waiting for you to call ne.

W LL
Sorry. I"'msorry. G ve nme another crack
at it. Let me take you out.

SKYLAR
You shoul d have called. | have an "O
chent | ab due tonorrow and it's
i mpossi bl e.
(beat)
It's not an excuse dummy. | want to go

out with you. But | ook:
She holds up her Lab. WIIl glances at it.

SKYLAR (cont' d)
Tonorr ow?

W LL
Prom se?

SKYLAR
If you bring the caranels.

WIl sniles.

CUT TO

EXT. HARVARD SQUARE -- LATER

WIl sits in an outdoor cafe, thinking. After a beat, he |eans
over to two students working at a nearby table, borrows a pen
and paper and starts witing.



CUT TO

EXT. SKYLAR S DORM -- DAY

WIl is a solitary figure strolling across the |lawmn. He stops at
Skylar's dorm and knocks on the door

CUT TO

I NT. SKYLAR S DORM -- DAY

She emarges. He hands her the paper he was working on. It is her
O chem | ab.

W LL
| couldn't wait till tonorrow

SKYLAR
How the hell did you do that?

W LL
Didn't your nother ever tell you not to
| ook a gift horse n the mouth?

SKYLAR
' m supposed to understand this.
W LL
You' re not going into surgery tonorrow
are you?
SKYLAR
No.
W LL

Then let's go have sone fun.

Wth a smle, she relents.

I NT. SEAN S OFFI CE -- DAY

Sean and WII in session.
SEAN
Real | y? How d the date go?
W LL
Do you still counsel veterans?
(beat)

I read your book |ast night.

SEAN
No, | don't.



Wl

starts

W LL
Why not ?

SEAN
| gave that up when nmy wife got sick

W LL
Is that why you didn't wite anything
el se?

SEAN
(smles)
| didn't wite anything el se 'cause
nobody, including nost of ny coll eagues
bothered to read the first one.

W LL
Well, 1've read you col |l eagues. Your
book was good, Sean
(beat)
Al'l those guys were in your platoon?
SEAN
Yeah.
W LL

What happened to that guy from Kentucky?

SEAN
Lon? He got married. He has a kid.
kind of lost touch with himafter Nancy
got si ck.

W LL
Do you ever wonder what your life would
be like if you never nmet your wife?

SEAN
What? Do | wonder if 1'd be better off
if I never met ny wife?

to clarify his question.

SEAN (cont' d)
No, that's okay. It's an inportant
guestion. 'Cause you'll have your bad
times, which wake you up to the good
stuff you weren't paying attention to.
And you can fail, as long as you're
trying hard. But there's nothing worse
than regret.

W LL
You don't regret neetin' your wife?



SEAN
Why? Because of the pain | feel now? |
have regrets WIlIl, but |I don't regret a
singel day | spent with her

W LL
When did you know she was the one?

SEAN
Cct ober 21, 1975. Gane six of the Wrld
Series. Biggest game in Red Sox history,
Me and ny friends slept out on the
sidewal k all night to get tickets. W
were sitting in a bar waiting for the
gane to start and in walks this girl.
VWhat a ganme that was. Tie game in the
bottom of the tenth inning, in steps
Carlton Fisk, hit a long fly ball down
the left field line. Thirty-five
t housand fans on their feet, screamn'
at the ball to stay fair. Fisk is
runnin' up the baseline, wavin' at the
ball like a madman. It hits the fou
pol e, home run. Thirty-five thousand
peopl e went crazy. And | wasn't one of
t hem

W LL
Where were you?

SEAN
I was havin' a drink with ny future
wife.

W LL
You m ssed Pudge Fisk's homerun to have
a drink with a wonan you had never net?

SEAN
That's right.

W LL
So wait a minute. The Red Sox haven't
won a World Series since nineteen
ei ghteen, you slept out for tickets,
ganes gonna start in twenty mnutes, in
wal ks a girl you never seen before, and
you give your ticket away?

SEAN
You shoul d have seen this girl. She lit
up the room

W LL
| don't care if Helen of Troy wal ked
into that bar! That's game six of the
World Series!



Sean smi | es.

WLL (cont'd)
And what kind of friends are these? They
et you get away with that?

SEAN
| just slid my ticket across the table
and said "sorry fellas, | gotta go see
about a girl."

W LL
"I gotta go see about a girl"? Wat did
t hey say?

SEAN
They could see that | neant it.

W LL
You' re kiddin' ne.

SEAN
No WIIl, I'"mnot kiddin'" you. If I had
gone to see that game I'd be in here
tal kin' abouta girl | saw at a bar

twenty years ago. And how | al ways
regretted not goin' over there and
talkin' to her. | don't regret the

ei ghteen years we were married. | don't
regret givin' up couseling for six years
when she got sick. | don't regret being
by her side for the last two years when
things got real bad. And | sure as Hel
don't regret mssing that damm gane.

A beat. WIIl is inpressed.

W LL
Woul d have been nice to catch that gane
t hough.
SEAN
( br eaki ng)
Well hell, I didn't know Pudge was gonna

hit the home run.
They | augh.

TI ME DI SSOLVE TO

I NT LAMBEAU S OFFI CE -- DAY

The office is nore crowded than usual. TOM and THREE of

LAMBEAU S COLLEAGUES i ncl udi ng the esteemed ALEXANDER PEKEC are
in the room WIIl sits at a work-station which projects a proof
of his [WIIl's] onto the chal kboard. Lanbeau stands besi de the



projected i mage at the board arguing with Pekec, a foreign
mat hemati cian. The inmage is of a Ranses graph binary tree.

LAVMBEAU
Al exander, | know your theory. The boy
is updating, he's strategy stealing..

PEKEC
Wth a Ranses graph on the binary tree--

LAVBEAU
--But what he's doing, he's attaching an
edge to the adjacent vertex. He can
al ways failsafe to either side--

PEKEC
Maker can. This is not new, Gerry!

Pekec starts witing lines beside WII's proof on the board.

PEKEC (cont'd)
--but I can always garbage out (wites
frantically) Al the way to "N' to the
m nus one

LAVBEAU
No, there's a limt.

PEKEC
The limt is not found!
(turns to WII)
The limt is not found.

W LL
But | can always go to the other side.

PEKEC
There is no proof--

Lanbeau can no | onger contain hinself.
LAVBEAU

--Maker builds "K' to the "N" Nis
three to the K tines--

PEKEC
- - But - -

W LL
Look, | wote it down.

They turn to WIIl who places his proof on the projector. The
imge is cast over their faces. It reads:

As Pekec reads and the realization dawns on him

WLL (cont'd)
It's just sinpler this way.



Lanbeau turns with satisfaction to an understandi ng Pekec.

LAMBEAU
Al exander, your theory is changed.

CUT TO

I NT. SKYLAR S ROOM -- N GHT

W1l and Skylar in her room post coital. They are wapped in a
sheet. WII| is absent-m ndedly playing the nenory gane SI MON
The pattern grows increasingly conplex. After a beat:

SKYLAR
Wiy do we al ways stay here?
W LL
"Cause it's nicer than ny place.
SKYLAR
I've never seen your place.
W LL
Exactly.
SKYLAR

What about your friends? O your
brot hers? Wien do | get to neet then?

W LL
They don't come over here that much.

SKYLAR
| think | can make it to South Boston

W LL
Aah, it's kind of a hike.

SKYLAR
Is it me you're hiding fromthemor the
ot her way around?

W LL
Al right, all right. We'll go.
SKYLAR
When?
W LL
Sonetime. | don't know Next week.
SKYLAR

VWhat if | said | wouldn't sleep with you
again until you let ne neet your
friends?



W LL
I'd say...
(reaches for phone)
It's only four in the nornin', they're

prob'ly up.
She | aughs. Stops him

SKYLAR
You nen are shaneful. If you're not
t hi nki ng of your weiner then you're
acting on its behalf.

W LL
Then on behalf of nmy weiner, I'd like to
ask for an advance.

CUT TO

INT. L STREET BAR & CGRILLE -- LATER

Skylar and WIIl sit together along with WIIl's gang. The boys
are considerably drunk, but it nekes for good entertainnent.
Everyone here is having fun including Sylar.

MORGAN
WIIl, I can't believe you brought Skyl ar
here when we're all wecked. Wat's she
gonna t hi nk about us?

W LL
Yeah, Morgan. It's a real rarity that
we' d be out drinkin'.

BI LLY
I've been shit faced for |ike tw weeks.

MORGAN
Ch great, tell her that! Now she really
t hi nks we' re probl em dri nkers!

CHUCKI E
Two weeks? That's nothin'. My Uncle
Marty? W1l knows him That guy fuckin'
drinks lIike you've never seen! One night
he was drivin' back to his house on |-
93-- Statie pulls himover.

ALL
Oh shit.



CHUCKI E
GQuy's tryin' to walk the |ine--but he
can't even fuckin' stand up, and so ny
uncl e's gonna spend a night in jail
Just then there's this fuckin' BOOM Iike
fifty yards down the road. Some guy's
car hit a tree.

MORGAN
Sone ot her guy?

CHUCKI E
Yeah, he was probably drunker than ny
Uncl e, who fuckin' knows? So the cop
goes "Stay here" And he goes runnin'
down the highway to deal with the other
crash. So, my Uncle Marty's standin' on
the side of the road for a little while,
and he's so fuckin' lit, that he forgets
what he's waitin' for. So he goes, "Fuck
it." He gets in his car and drives hone.

MORGAN
Holy shit.

CHUCKI E
So in the norning, there's a knock on
the door it's the Statie. So ny Uncle's
like, "Is there a problenP" And the

Statie's like "I pulled you over and you
took off." And my Uncle's like "I never
seen you before in ny life, | been hone

all night with my kids." And Statie's
like "Let ne get in your garage!" So
he's Iike "All right, fine." He takes
around t he garage and opens the door --
and the Statie's cruiser is in ny
Uncl e' s gar age.

ALL
No way! You're Kkiddin'!
CHUCKI E
No, he was so hammered that he drove the
police cruiser home. Fuckin' lights and
everyt hi ng!
MORGAN

Did your Uncle get arrested?

CHUCKI E
The fuckin' Trooper was so enbarrassed
he didn't do anything. The fuckin' guy
had been drivin' around in my Uncle's
car all night lookin' for the house.

Everyone is |aughing. Skylar speaks above the din.



SKYLAR
There was this Irish guy, wal king down
t he beach one day.

She has everyone's attention. WIIl is nervous.
SKYLAR (cont"' d)

And he cones across a bottle, and this
Geni e pops out. The genie turns to the

Irishman and says-- "You've rel eased ne
frommy prison, so I'll grant you three
wi shes." The Irish guy thinks for a

m nute and says "What | really want is a
pi nt of Guiness that never enpties."
And- - POOF! A bottle appears. He slans it
down, and-- lo and behold-- it fills
back up again.

C/ U of WII. Hoping the joke pans out.

SKYLAR (cont' d)
Well, the Irish guy can't believe it. He
drinks it again, and again-- BOOM It
fills back up. So, while the Irish guy
is marveling at his good fortune, The
Genie is getting inpatient, because it's
hot and he wants to get on with his
freedom He says "Let's go, you have two
nore wi shes.” The Irish guy slans his
drink again, it fills back up, he's

still amazed. The Genie can't take it

anynore. He says "Buddy, |'m boiling out

here. What are your other two w shes?"
(beat)

The Irish guy | ooks at his drink, |ooks

at the Genie and says... "l guess |'ll

have two nore of these."
The gang erupts with | aughter.

CHUCKI E
It's a good thing no one's Irish here.

MORGAN
I"mlrish.

Chuckie, WIIl |ook at Mrgan, baffled.

EXT. L STREET BAR & GRILLE -- LATER

Everyone i s wal ki ng out, sayi ng good-bye. Chuckie goes over to
W1l and Skyl ar

CHUCKI E
I'"mglad you came by, changed my opi nion
of Harvard peopl e.



SKYLAR
See ya' Chuckie. | had fun

Chucki e heads towards WIIl to say goodnight.

W LL
| don't know what the fuck you're doin'.
You're givin' us a ride.

CHUCKI E
What do | ook like, Al Cowins?
(seriously)
You want to take nmy car, drop her off?

W LL
| was countin' on it.
MORGAN
Chuck, let's go.
CHUCKI E
You're wal kin' bitch, WIIl's takin' the

car.

Mor gan munbl es somnet hi ng and staggers off. Billy follows with an
i ndi fferent shrug.

W LL
Thanks, Chuck

CHUCKI E
Don't get too sl ap-happy, you're takin'
me home first.

W LL
| don't know, Chuck. It's kinda outta
t he way.
CHUCKI E

Just 'cause you don't have to sleep in
t he one room pal ace, don't start
thinkin' you're bad.

SKYLAR
(to WII)
| thought you said you'd show nme your
pl ace.
W LL
Not toni ght.
CHUCKI E

Yeah, not tonight. Not any other night.
He knows, once you see that shit-hole
he's gettin' dropped |ike a bad habit.

SKYLAR
| wanted to neet your brothers..



Chucki e gives WIIl a curious | ook

W LL
They're all sleepin' now.
(a beat, to Chuckie)
Let me get those keys.

CUT TO

I NT. FACULTY CLUB -- N GHT

A cocktail party is underway. Professors nmingle with
representatives fromhigh tech conpani es. Lanbeau stands hol di ng
a drink and surrounded by several RECRU TERS. Apparently he's
the star of the show

RECRUI TER #1
VWhat | want to know, Gerry, is when we
get to neet this wonder-boy.

LAMBEAU
We're still working together, the boy's
alittle rough.

RECRUI TER #2
W' ve got our share of eccentric
geniuses at Tri-tech. W know how to
deal with that.

RECRUI TER #3
I think we all do.

Laughter.

RECRUI TER #1
If you're not exaggerating, Gerry--

LAVBEAU
WAs | exaggerating in nineteen eighty-
four when | told you I'd win the Field's
nedal within two years?

More | aughter.

RECRUI TER #1
In that case the boy could run shipping
for us, routing--

RECRUI TER #2
You say he doesn't have a dipl om, but
we'll—

RECRUI TER #1
I don't need to see a driver's license.
| can think of three departnments right
now t hat he could head up for us.



LAVBEAU
At ease, gentlemen. We're | ooking
carefully at all our options.

RECRUI TER #3
Al right, Gerry. Close to the vest.
(gives himhis card)
Good luck with these vultures.

He wal ks of f.

CUT TO

INT. TIMW'S TAP -- DAY

Timy's Tap is a local watering hole, not unlike the L Street
Bar. Sean is at the bar, telling a joke to TIMW (45) the owner
of the place, and several other REGULARS

SEAN
So she goes runnin' up the aisle and
figure "fuck it" and | yell out "don't
forget the coffee!

The men erupt in |aughter. MARTY, one of the regulars pipe up

MARTY
Bul I shit! You didn't say that!

Ti my and Sean exchange a | ook

TI MW
Jesus Christ, Marty. It's a joke.

Lanbeau enters, a bit overdressed in his sport coat and tie.

SEAN
Gerry! Any trouble finding the place?
LAVBEAU
Not at all.
SEAN

Timy this is Gerry, an old friend of
mne. W went to coll ege together

TI MW
Good to neet you.

LAVBEAU
Pl easure to neet you.

SEAN
Could we get a couple of sandwhi ches?
(beat, sniles)
Put it on ny tab.



Sean heads towards a table.

TI MW
You ever plan on payin' your tab?

SEAN
(pulls out lottery ticket)
| got the winning numbers right here.

TI MW
VWhat's the jackpot?

SEAN
Twel ve mllion

TI MW
| don't think that'll cover it.

Lanbeau foll ows [Sean]. They sit.

LAMBEAU
You're here quite a bit, then
SEAN
| live right around the corner
LAVBEAU
You noved?
SEAN

| been here a couple years.
There is an awkward noment.

SEAN (cont' d)
You wanted to tal k about WII?

LAVMBEAU
Seens like it's going well
SEAN
| think so.
LAVMBEAU
Vel |, have you talked to himat al
about his future?
SEAN

We haven't really gotten into it.

LAVBEAU
Maybe you should. My phone's been
ringing off the hook with job offers.

SEAN
Jobs doi ng what ?



LAVBEAU
Cutting edge mat hematics. Think tanks.
The kind of place where a mind |like
WIl's is given free reign

SEAN
That's great, Gerry, that there's interest-- But I'mnot sure he's ready for
t hat .
LAVBEAU
Sean, | really don't think you
under st and- -
SEAN

What don't | understand?
Ti my cones over with the sandwhiches.

SEAN (cont' d)
Thanks, Ti my.

LAMBEAU
Excuse ne, Tinmy. Could you help us?
W're trying to settle a bet.

TI MWY
Uh- oh.

LAVMBEAU
Have you heard of Jonas Sal k?

TI MW
Yeah, cured polio.

LAMBEAU

You' ve heard of Al bert Einstein?

Timy sniles. Gves hima | ook

LANMBEAU
How about GCeral d Lanbeau? Ever heard of
hi n?
TI MW
No.
LAVBEAU
Ckay thank you, Tinmmy.
TI MW
So who won the bet?
LAVBEAU

| did.

A beat. Timy | eaves.



A beat.

LAVBEAU

This isn't about ne. |'m nothing
conpared to this young man
(beat)

Sean, in 1905 there were hundreds of
Prof essors who were renowned for their
study of the universe. But it was a 26-
year-old Swiss Patent clerk, doing
physics in his spare tine, who changed
the world, Sean. Can you inmagine if

Ei nstein had given that up? Or gotten
drunk with his buddies in Vienna every
night? All of us would have | ost
sonething. And I'mquite sure Tinmy
never woul d have heard of him

SEAN
Isn't that a little dramatic, Gerry?

LAVBEAU
No, Sean. This boy has that gift. He
just hasn't got the direction. W can
give that to him

SEAN
He married his cousin
LAVMBEAU
VWho?
SEAN

Ei nstein. Had two narriages, both train-
wrecks. The guy never saw his kids, one
of whom | think, ended up in an asylum

- - possi bl e Unabonber addition--

Beat .

LAVBEAU
You see, Sean? That's exactly not the
point. No one renmenbers that. They--

SEAN
| do.

LAMBEAU
Well, you're the only one.

LAVBEAU (cont' d)
This boy can make contributions to the
worl d. We can help himdo that.

SEAN
Just...take it easy, Cerry.



A beat.

A beat.

CUT TO

LAVBEAU
Look, | don't know what el se | can say.
I"'mnot sitting at hone every night,
twi sting ny nmustache and hatching a plan
to ruin the boy's life. But it's

important to start early. | was doing
advanced mat hematics at eighteen and it
still took ne twenty-three years to do

sonet hing worthy of a Field s nedal

SEAN
Maybe he doesn't care about that.

LAVMBEAU
Sean, this is inportant. And it's above
personal rivalry--

SEAN
Now wait a minute, Gerry--

LAVMBEAU
--No, no you hear me out, Sean. This
young man is a true prodigy--

SEAN
--Personal rivalry? I'mnot getting back
at you.

LAVMBEAU
Look, you took one road and | took
anot her. That's fine.

SEAN
Is it Gerry? '"Cause | don't think it's
fine with you. Gve himtinme to figure
out what he wants.

LAVMBEAU
That's a wonderful theory, Sean. It
wor ked wonders for you.

Lanbeau gets up.

LAMBEAU (cont' d)
Sean, | came here today out of courtesy.
| wanted to keep you in the loop. As we
speak the boy is in a neeting | set up
for himover at Tri-tech



I NT. TRI-TECH LABORATORI ES, OFFICE -- SAME

Three wel|l dressed TRI - TECH EXECUTI VES sit around a conference
table, which is littered with pronotional brochures. The
executives exchange a confused | ook. One of them speaks.

EXECUTI VE
(tentative)
Well, WII, I'"mnot exactly sure what
you mean, we've already offered you a

position..

Cut to reveal: Chuckie sitting across fromthe executives, hair
conbed down, wearing his Sunday best.

CHUCKI E
Since this is obviously not ny first
time in such altercations, let ne say
t hi s:

Chucki e rubs the tips of his fingers together, indicating
"cash." The executives are baffl ed.

CHUCKI E (cont' d)
Look, we can do this the easy way or the
hard way.

The executives are conpletely bl ank.

CHUCKI E (cont'd)
At the current time | amlooking at a
nunber of different fields fromwhich to
di ssem nate which offer is nobst pursuant
aid to ny benefit.

(a beat)

VWhat do you want? \What do | want? \Wat
does anybody want? Leni ency.

EXECUTI VE
I''mnot sure--

CHUCKI E
--These circunstances are nitigated.
Ri ght now. They're nitigated.

Chucki e puts his hands up, as if getting a vibe fromthe room

EXECUTI VE
Ckay. . .

Chucki e points to the third executive

CHUCKI E
He knows what |'mtal king about.

The third executive is baffled.



CHUCKI E (cont'd)
A retainer. Nobody in this town works
wi thout a retainer. You think you can
find someone who does, you have ny
blessin'. But | think we all know that
person isn't going to represent you as
well as | can.

EXECUTI VE
WIIl, our offer starts you at eighty-
four thousand a year, plus benefits.

CHUCKI E
Ret ai ner. ..
EXECUTI VE
You want us to give you cash right now?
CHUCKI E
Al l egedly, what | am saying is your
situation will be concurrently inproved
if I had two hundred sheets in ny pocket

ri ght now.
The executives exchange | ooks and go for their wallets.

EXECUTI VE
| don't think I...Larry?

EXECUTI VE
| have about seventy-three..

EXECUTI VE
WIIl you take a check?

CHUCKI E
Cone now...what do you think | am a
juvinile? You don't got any nobney on you
right now. You think I'm gonna take a

check?
EXECUTI VE

It's fine, John, | can cover the rest.
CHUCKI E

That's right, you know.
(turns to #1)
He knows.

Chucki e stands up and takes the noney.



CUT TO

CHUCKI E (cont'd)
(to exec #1)

You're suspect. | don't know what your
reputation is, but after the shit you
tried to pull today, you can bet 1'll be

looking into it. Any conversations you
want to have with nme heretofore, you can
have with ny attourney. Gentlenen, keep
your ears to the grindstone.

EXT. AU BON PAI N COURTYARD, HARVARD SQUARE -- DAY

W1l and Skylar sit in the open courtyard of this Harvard Square
eatery. Skylar is working on another O-chemlab. WII sits
across fromher, slightly bored watchi ng her work.

W LL
How s it goin'?
SKYLAR
Fi ne.
W LL
Want ne to take a | ook?
SKYLAR
No.
W LL
C non, give ne a peek and we'll go to
the battin' cages.
SKYLAR
It's inportant that | learn this.
W LL

Wy is it inportant to you? If |
inherited all that noney, the only thing
i nportant to ne would be workin' on ny
SWi ng.

SKYLAR
Clearly.

W LL
You're rich. What do you have to worry
about ?



A beat. WII

W1l

| aughs.

SKYLAR
Rich? | have an inheritance. It's two
handred and fifty thousand dollars.
That's exactly what it'll cost me, mnus
about five hundred bucks, to go all the
way through med school. This is what |I'm
doing with that noney. | could have done
anything | wanted. | could have expanded
ny wardrobe, substantially.

W LL
Instead you're going to bust your ass
for five years so you can be broke?

SKYLAR
No, so | can be a doctor.

nods. She | ooks down, then up

SKYLAR
Al right, M. Nosey Parker. Let nme ask
you a question? Do you have a
phot ogr aphi ¢ nmenory?

W LL
| guess. | don't know. How do you
renmenber your phone numnber?

SKYLAR
Have you ever studied Organic Chem stry?
W LL
Some, a little.
SKYLAR
Just for fun?
W LL
I guess so.
SKYLAR

Nobody does organic chemstry for "fun."
It's unnecessary. Especially for sonmeone
i ke you.

W LL
Li ke me?

SKYLAR
Yeah. Someone |ike you who divides his
time, fairly evenly, between the batting
cages and bars.



SKYLAR (cont' d)
How did you do that? | can't...| nean
even the smartest people |I know, and we
do have a few at Harvard, have to study-
- alot. It's hard.

(beat)

Listen, WII, if you don't want to tel
rT‘E__

W LL
Do you play the piano?

SKYLAR
Cone one WIIl. | just want to know.

W LL

I"'mtrying to explain it to you. So you
pl ay the piano. Wen you | ook at the
keys, you see nusic, you see Modzart.

SKYLAR
| see "Hot Cross Buns," but okay.

W LL
Well all right, Beethoven. He | ooked at
a piano and saw rusic. The fuckin' guy
was deaf when he conposed the Ode to
Joy. They had to turn himaround to take
a bow because he couldn't hear the crowd
goi ng crazy behind him Stone deaf. He
saw all of that music in his head.

SKYLAR
So, do you play the piano?
W LL
Not a lick. | look at a piano and | see

bl ack and white keys, three pedals and a
box of wood. Beethoven, Modzart, they

| ooked at it and it just made sense to
them They saw a piano and they could
play. | couldn't paint you a picture,
probably can't hit the ball out of
Fenway Park and | can't play the piano--

SKYLAR
--But you can do ny O-chemlab in under
an hour, you can--

W LL
--When it canme to stuff |ike that
could al ways just play.

Skylar is awestruck with admration for WIIl, the Robot-pinp. So
much so that Skylar has to kiss him then push hi maway.



SKYLAR
| can't believe it's taken ne four years
to neet you and I'mgoing to California
in tw nonths, WII.
(beat)
Have you ever been to California? | bet
you'd like it.

WIl freezes. A beat.

SKYLAR (cont' d)
Maybe not .

CUT TO

I NT. CHUCKI E'S APARTMENT -- DAY

Chucki e sits on his couch, watching cartoons in his boxers and a
tee-shirt, eating cereal. The doorbell rings. He sits.

CHUCKI E
CGet it, ma!

She doesn't. He gets up. Opens door. It's Skylar.

CHUCKI E (cont'd)
(surprised)

Hey.
SKYLAR

Hi .
CHUCKI E

How you doin'?
SKYLAR

Good.

An awkward beat.

CHUCKI E

How d you know where to find ne?
SKYLAR

(smles)
You were the only Sullivan in the phone

book.
Chucki e snil es.

SKYLAR (cont"' d)
WIIl and | dropped you off here,
remenber ?

CHUCKI E
Ch, right.



SKYLAR
This is your house, right?

Chucki e nods and is about to respond when he is interrupted by a
naggi ng shriek fromhis nom

CHUCKIE' S MOM (Q. S.)
CGet in here, Chuckie!

CHUCKI E
(cal l'ing back)
Pi pe down, Ma!

SKYLAR
| guess so.

CHUCKI E
VWhat ? No. This is ny nother's house. |
don't live with my mother. | just stop
by, help out. |I'mgood |ike that.

SKYLAR
Is this a bad tine?

CHUCKI E
She' Il Iive.

(beat)

If she starts yelling again | mght have
to run in real quick and beat her with
the stick again but..

SKYLAR
Ckay.
CHUCKI E
Let's take a wal k.
EXT. CHUCKIE'S STREET -- DAY
Chuckie, still in his boxers walks with Skylar who is talking.
SKYLAR
See, now this doesn't feel right.
(beat)
VWen | made the decision to come over
here it felt right. | had all these
rationalizations... | just don't

understand why WIIl never tells ne
anything, he won't let ne get close to
him he tells me these weird lies--

CHUCKI E
You caught that, huh?



SKYLAR
I just wanted to find out what was going
on...But nowthat I'mhere it seens
strange, doesn't it?

CHUCKI E
VWll, | don't have no trousers on..

She | aughs. A beat.

CHUCKI E (cont'd)
I know why you're here. WII don't talk
much.

SKYLAR
| don't care what his famly's |ike or
if he doesn't have any brothers, but he
doesn't have to lie to ne.

CHUCKI E
| really don't know what to say. Look, |
lie to wonren all the tine. That's just

ny way.

(beat)
Last week Morgan brought these girls
down from Roslindale. |I told them| was

a cosnmonaut. They believed ne. But
WIIl"'s not usually like that--

MAN ON PORCH
Put sone cl othes on, Sullivan!

CHUCKI E
Take it easy father!

She | aughs.

CHUCKI E (cont'd)
Al | can say is; | known WII a |ong
time-- And | seen himw th every girl
he's ever been with. But |'ve never seen
himlike this before, ever with anyone,
like how he is with you.

SKYLAR
Is that true?

CHUCKI E
Yeah, it is.

CUT TO



I NT. LAMBEAU S COFFI CE -- DAY
Tomand WIIl are sitting waiting for Lanbeau.

TOM

W LL

Lanbeau enters going over a thick proof WII has conpl et ed.

LAMBEAU
This is correct. | see you used Ml ullen
her e- -
W LL

I don't know what it's call ed.

LAVBEAU
--This can't be right.
(exam ni ng proof)
This is going to be very enbarrassing.
Have you ever consi dered--

W LL
I"mpretty sure it's right.

WIl gets up to | eave.
W LL

(turning back)
Can | ask you a favor, can we do this at

Sean's from now on? 'Cause | | eave work
to cone here and the fuckin' commute is
killin" ne--

LAVBEAU

That's fine, but did you ever think--

W LL
It's right.
(a beat, heading out)
Take it home with you.

LAVBEAU
Wl I, what happened at the Tri-tech
neeti ng?
W LL

I couldn't go 'cause | had a date. So
sent my cheif negotiator.

LAVMBEAU
WIIl, on your own time, you can do what
you like. When | set up a neeting, with
ny associates, and you don't show up it
refl ects poorly on ne.



W LL
Then don't set up any nore neetings.

LAVMBEAU
"1l cancel every nmeeting right now.
"1l give you a job myself. | just

want ed you to see what was out there.

W LL
--Maybe | don't want to spend ny life
sittin' around and explaining shit to
peopl e.

LAVMBEAU
The | east you can do is shownme a little
appreci ati on.

W LL

(i ndi cates proof)
--You know how fuckin' easy this is to
me? This is a joke!

(crumpl es proof)
And |'msorry you can't do this. |
really am 'Cause if you could
woul dn't be forced to watch you funble
around and fuck it up.

LAVMBEAU
Sure, then you'd have nore tinme to sit
around and get drunk. Think of how nany
fights you could have been in by now

W1l turns around reveling that he's |lit the PROOF ON FIRE. W |
drops it on the floor. Lanbeau drops to his knees and puts it
out. He looks up at WII.

LAVBEAU (cont' d)
You're right, WII. | can't do that
proof and you can. And when it cones to
this there are only twenty people in the
worl d that can tell the difference
bet ween you and nme. But |I'm one of them

W LL
Vell, I'"msorry.
LAVMBEAU
So am | .
(beat)

Yes. That's right, WIIl. Mst days

wi sh | never net you. Because then

could sleep at night. | wouldn't have to
wal k around with the know edge that
soneone |ike you was out there. And

woul dn't have to watch you throw it al
away.



Lanbeau gathers his conmposure and calnmy wal ks over to the

wrinkl ed proof. He picks it

CUT TO

I NT. SKYLAR S ROOM -- N GHT

WIl and Skylar lie in bed.
up and goes to the fridge.

up, snooths it out.

Skyl ar watches W |
Returning to the bed:

SKYLAR

WII? Are you awake?

No.

Come with ne to

What ?

W LL
SKYLAR
Cal i fornia.

W LL

SKYLAR

| want you to cone with ne.

How do you know

W LL
t hat ?

SKYLAR

| know. | just do.

W LL

Yeah, but how do you know?

I don't know. |

And you're sure

Yeah, |'m sure.

SKYLAR
just feel it.

W LL
about that?

SKYLAR

sl eep. She gets



W LL

"Cause that's a serious thing you're
sayin'. | nmean, we mght be in
California next week and you could find
out somethin' about ne that you don't
like. And you might feel like "hey this
is a big mstake."

(getting upset)
But you can't take it back, 'cause you
know it's real serious and you can't
take somethin' |ike that back. Now I'm
in California, 'cause you asked ne to
cone. But you don't really want ne
there. And |'mstuck in California with
someone who really doesn't want ne there
and just wi shes they had a take-back

SKYLAR
"Take- back?" What is that? | don't want
a take-back. | want you to come to
California with me.

W LL
| can't go out to California.

SKYLAR
Why not ?

W LL

One, because | have a job here and two
because | |ive here--

SKYLAR
(beat)
Look, WIIl if you're not in love with
me, you can say that.

W LL
I"'mnot sayin' I'mnot in love with you.

SKYLAR
Then what are you afraid of?

W LL
VWhat do you nean "What am | afraid of ?"

SKYLAR
Wiy won't you cone with ne? What are you
so scared of ?

W LL
What am | scared of ?
SKYLAR
VWl |, what aren't you scared of? You

l[ive in your safe little world where
nobody chal | enges you and you're scared
shitless to do anything el se--



W LL
--Don't tell me about ny world. You're
the one that's afraid. You just want to
have your little fling with the guy from
t he other side of town and nmarry--

SKYLAR
I's that what you think--

W LL
--sone prick from Stanford that your
parents wi ||l approve of. Then you'll sit
around with the rest of the upper crust
ki ds and tal k about how you went
slumi n' too.

SKYLAR
| inherited that noney when | was
thirteen, when ny father died.

W LL
At | east you have a nother.

SKYLAR
Fuck you! You think I want this? That
noney's a burden to ne. Every day | wake
up and | wish | could give that back
I'd give everything | have back to spend
one nore day with my father. But that's
life. And | deal with it. So don't put
that shit on me. You're the one that's
afraid.

W LL
VWhat the fuck am | afraid of ?!

SKYLAR
You're afraid of ne. You're afraid that
I won't |ove you back. And guess what?
I"'mafraid too. But at |east | have the
balls to it give it a shot. At least |I'm
honest with you.

W LL
|' m not honest?

SKYLAR
What about your twelve brothers?

W LL
Ch, is that what this is about? You want
to hear that | don't really have any
brothers? That |I'ma fuckin' orphan? Is
t hat what you want to hear?

SKYLAR
Yes, WIIl. | didn't even know t hat?



W LL
No, you don't want to hear that.

SKYLAR
Yes, | do, WII.

W LL
You don't want to hear that | got
cigarettes put out on ne when | was a
little kid. That this isn't surgery

WIIl lifts his shirt, revealing a six inch SCAR on his torso.

WLL (cont'd)
You don't want to hear that. Don't tel
me you want to hear that shit!!

SKYLAR
Yes | do. Did you ever think that maybe
| could hel p you? That maybe that's the
point, that we're a teanf

W LL
What, you want to come in here and save
me? |s that what you want to do? Do |
have a sign that says "save ne" on ny

back?
SKYLAR
| don't want to "save" you. | just want
to be with you. I love you. | love you!
WIl, full of self-loathing, raises his hand to strike her
W LL

Don't bullshit me! Don't fuckin'
bul I shit ne!

SKYLAR
(standing up to him
You know what | want to hear? | want to
hear that you don't love nme. If you tel
nme that, then I'Il | eave you alone. |
won't ask any questions and | won't be
in your life.

A beat. WIIl |ooks Skylar dead in the eye. Lowers his hand.

W LL
| don't |ove you.

He wal ks out .

CUT TO



EXT. SKYLAR S DORM -- NI GHT
W1l leaves pulling on his clothes.

CUT TO

I NT. NATI ONAL SECURI TY AGENCY, OFFICE -- DAY

WIl sits across fromtwo N S. A AGENTS, OLI VER DYTRESS and
ROBERT TAVANO. These guys ar smug, clean cut, gung-ho and
| ooking sharp in twin navy blue suits.

W LL
So why do you think | should work for
the National Security Agency?

DYTRESS
Wel |, you'd be working on the cutting
edge. You'd be exposed to the kind of
technol ogy you couldn't see anywhere
el se because we've classified it. Super
string theory, Chaos Math, Advanced
al gorithns- -

W LL
Codebr eaki ng.

DYTRESS
That's one aspect of what we do.

W LL
Cone on, that's what you do. You handl e
nore than ei ghty percent of the
intelligence workload. You're seven
times the size of the CI1.A

DYTRESS
That's exactly right, WII. So the
gquestion as | see it isn't "why should
you work for N.S.A." it's "why shoul dn't
you?"

W LL
Wy shouldn't | work for the Nationa
Security Agency? That's a tough one.

WIl bites his tongue, trying to make this work.

CUT TO

I NT. CHUCKI E'S HOUSE -- DAY

Chuckie, Billy, and WII sit in the Sullivan kitchen. Billy
cracks open a beer and Chuckie reads the sports page. Both boys
are snoking. WIIl drinks a beer, distractedly. W hear the faint



musi ¢ track and soft mpans of a PORNO MOVI E ermanating froma
back room After a beat, Chuckie |ooks up

CHUCKI E
Morgan, if you're watchin' pornos in mny
nmom s room again |'mgonna give you a
fuckin' beatin'!
After a beat, Myrgan cones out of the back room red-faced.

MORGAN
(i nnocently)
What's up guys?

CHUCKI E
Wy don't you beat off at your house?

MORGAN
I don't have a VCR at ny house.

W1l pays no attention to this exchange

CUT TO

EXT. SOUTH BOSTON PAY PHONE -- DAY
WIl is on pay phone talking to Skyl ar

W LL
| just wanted to call before you left.
(beat)
I"'mtakin' all these job interviews. So
I won't just be a construction worker.

I NT. SKYLAR S DORM -- DAY

SKYLAR
| never cared about that.

An awkwar d beat.

W LL
Yeah.
SKYLAR
| love you, WII.
(pause)

No take-backs.
W1l says not hing.

SKYLAR (cont' d)
WII?

A beat.



W LL
Take care.

SKYLAR
CGoodbye.

W1l hangs up. Hold on himfor an agoni zi ng beat.

CUT TO

I NT. SEAN S OFFI CE -- DAY

Lanbeau is scribbling away at work. Tomis taking notes. WII is
tapping his fingers, waiting for himto finish.

LAVBEAU
I can...l'mal nost there.

CUT TO

I NT. LOGAN Al RPCRT TERM NAL -- SAME

Skyl ar stands at the gate, carry-ons in hand. Her flight is
boardi ng. She | ooks for WII over the crowd.

CUT TO

I NT. SEAN S OFFI CE -- SAME

W1l picks up a FRAVE from Sean's desk. It is CARLTON FI SK' S
BASEBALL CARD. WII| has to snmile. Lanbeau | ooks up.

LAVBEAU
VWhat are you smling at?

W LL
It's a Carlton Fisk baseball card.

WIl can see that Lanbeau wants nore.

WLL (cont'd)
Pudge Fi sk. You foll ow baseball?

LAVBEAU
No.

CUT TO

I NT. LOGAN Al RPCRT TERM NAL -- SAME

The final boarding call is announced and the | ast passenger
boards. After a beat, Skylar turns and gets on the plane.

CUT BACK TO



I NT. SEAN S OFFI CE -- SAME

WIl, holding the card, reflects for a beat and puts it down.
W LL
Oh, well, it's just sonethin' Sean told

ne. It's a long story.

A beat.

WLL (cont'd)
You all set?

LAVBEAU
|'ve got the first part. The rest | can
do at hone.

WIl gets up

LAMBEAU (cont' d)
WIIl, the N.S.A has been calling ne
j ust about every hour. They're very
excited about how the neeting went.

Lanbeau is excited. WIIl clearly is not.

W LL
Yeah.
CUT TO
INT. SEAN'S OFFICE -- N GHT
WIIl sits across from Sean
SEAN
So you night be working for Uncle Sam
W LL
| don't know.
SEAN
Gerry says the neeting went well
W LL
| guess.
SEAN
VWhat did you think?
W LL

What did | think?

A beat. WIIl has obviously been stewing on this.



A beat.

WLL (cont'd)
Say |I'mworking at N.S. A Sonebody puts
a code on ny desk, sonething nobody el se
can break. So | take a shot at it and
maybe | break it. And |I'mreal happy
with nyself, 'cause | did ny job well.
But maybe that code was the |ocation of
sone rebel army in North Africa or the
M ddl e East. Once they have that
| ocation, they bormb the village where
the rebels were hiding and fifteen
hundred people | never had a problem
with get killed. (rapid fire) Now the
politicians are sayin' "send in the
Marines to secure the area" 'cause they
don't give a shit. It won't be their kid
over there, gettin' shot. Just like it
wasn't them when their nunber got
called, 'cause they were pullin' a tour
in the National Guard. It'Il be sone guy
from Southie takin' shrapnel in the ass.
And he conmes home to find that the plant
he used to work at got exported to the
country he just got back from And the
guy who put the shrapnel in his ass got
his old job, 'cause he'll work for
fifteen cents a day and no bat hroom
breaks. Meanwhil e ny buddy from Southie
realizes the only reason he was over
there was so we could install a
government that would sell us oil at a
good price. And of course the oi
conpani es used the skirm sh to scare up
oil prices so they could turn a quick
buck. A cute, little ancillary benefit
for thembut it ain't hel ping ny buddy
at two-fifty a gallon. And naturally
they're takin' their sweet tine bringin'
the oil back and maybe even took the
liberty of hiring an al coholic skipper
who likes to drink seven and sevens and
play slalomwith the icebergs and it
ain't too long '"til he hits one, spills
the oil, and kills all the sea-life in
the North Atlantic. So my buddy's out of
work and he can't afford to drive so
he's got to walk to the job interviews
whi ch sucks 'cause the shrapnel in his
ass is givin' himchronic henorrhoids.
And meanwhil e he's starvin' 'cause every
time he tries to get a bite to eat the
only blue-plate special they're servin'
is North Atlantic scrod with Quaker
St ate.



WLL (cont'd)
So what'd | think? I'mholdin" out for
sonethin' better. | figure I'l
elimnate the mddl e man. Wiy not j ust
shoot ny buddy, take his job and give it
to his sworn eneny, hike up gas prices,
bonb a village, club a baby seal, hit
t he hash pipe and join the Nationa

Guard? Christ, | could be elected
Pr esi dent .

SEAN
Do you think you're al one?

W LL
VWhat ?

SEAN
Do you have a soul - mat e?

W LL
Defi ne that.

SEAN

Soneone who chal | enges you in every way.
VWo takes you pl aces, opens things up
for you. A soul -mate.

W LL
Yeah.

Sean waits.

WLL (cont'd)
Shakespeare, Neitzche, Frost, O Connor
Chaucer, Pope, Kant--

SEAN
They're all dead.

W LL
Not to nme, they're not.

SEAN
But you can't give back to them WII.

W LL
Not wi thout a heater and sone serious
snelling salts, no..

SEAN
That's what |'msaying, WIIl. You'll
never have that kind of relationship in
a world where you're afraid to take the
first step because all you're seeing are
t he negative things that mnight happen
ten mles down the road.



A beat.

A beat.

W LL
Ch, what? You're going to take the
professor's side on this?

SEAN
Don't give me you line of shit.
W LL
| didn't want the job.
SEAN
It's not about that job. |I'mnot saying

you should work for the governnent. But,
you could do anything you want. And
there are people who work their whole
l[ives layin' brick so their kids have a
chance at the kind of opportunity you
have. What do you want to do?

W LL
| didn't ask for this.

SEAN
Nobody gets what they ask for, WII.
That's a cop-out.

W LL
Wiy is it a cop-out? | don't see
anythin'" wong with layin' brick, that's
somebody's home I"'mbuildin'. O fixin'
somebody' s car, sonebody's gonna get to
wor k the next day 'cause of nme. There's
honor in that.

SEAN
You're right, WIl. Any man who takes a
forty mnute train ride so those coll ege
kids can conme in in the norning and

their floors will be clean and their
trash cans will be enpty is an honorabl e
man.

says not hi ng.

SEAN (cont' d)
And when they get drunk and puke in the
sink, they don't have to see it the next
norni ng because of you. That's rea
work, WIlI. And there is honor in that.
VWich I'"msure is why you took the job



SEAN (cont' d)
I just want to know why you decided to
sneak around at night, witing on
chal kboards and |ying about it.
(beat)
' Cause there's no honor in that.

WIIl is silent.

SEAN (cont' d)
Sonet hi ng you want to say?

Sean gets up, goes to the door and opens it.

SEAN (cont' d)
Wiy don't you cone back when you have an
answer for ne.

W LL
VWhat ?

SEAN
If you won't answer my questions, you're
wasting ny tine.

W LL
What ?
WIl loses it, slans the door shut.
WLL (cont'd)
Fuck you!

Sean has finally gotten to WII.

WLL (cont'd)
Who the fuck are you to | ecture ne about
life? You fuckin' burnout! Were's your
"soul -mate?! "

Sean lets this play out. Possible "shepard" change.

WLL (cont'd)
Dead! She dies and you just cash in your
chips. That's a fuckin' cop-out!

SEAN
| been there. | played ny hand.

W LL
That's right. And you fuckin' lost! And
sone people woul d have the sack to | ose
a big hand like that and still cone back
and ante up agai n!

SEAN
Look at me. What do you want to do?



A beat. WII | ooks up.

SEAN (cont' d)
You and your bullshit. You got an answer
for everybody. But | asked you a
strai ght question and you can't give ne
a straight answer. Because you don't
know.

Sean goes to the door and opens it. WII wal ks out.

CUT TO

I NT. MAGGE ORE BUI LDER S CONSTRUCTI ON SI TE -- DAY

W1l and Chuckie take crowbars to a wall. This is what they do
for aliving. As they routinely hamer away, WII| becones nore

involved in his battle with the wall. Plaster and lathing fly as
W1l vents his rage. Chuckie, noticing, stops working and takes
a step back, watching WIIl. WII is oblivious.

CUT TO

I NT. SEAN S COFFI CE -- DAY

Lanbeau and Tomare in his office. WIl is nowhere to be seen
Lanbeau is on the phone.

LAVBEAU
VWhat | nmean, Sean, is that I'msitting
in your office and the boy isn't here.

(beat)
Well, it's ten past three.

(beat)
An hour and ten minutes |ate.

(beat)
Well, if he doesn't show up and | have
to file a report saying he wasn't here
and he goes back to jail, i won't be on
ny conscience, Sean.

(beat)

Fi ne.
He hangs up. Tom picks up a FORM up off the desk

TOM
What should | do?

LAVBEAU
The boy was here. He cane in, sat down
and we worked together.

A bl ank | ook.



LAMBEAU (cont' d)
He came in, sat down, and we worked

t oget her.
TOM
kay.
Tom under st ands, begins filling out the form

CUT TO

EXT. HANRAHAN S PACKAGE STORE -- LATER

W1l wal ks out carrying a brown bag. He is filthy, having just
knocked of f work.

CUT TO

EXT. MAGGE ORE BUI LDER S CONSTRUCTI ON SI TE -- PARKI NG LOT

Chuckie is sitting on the hood of his Cadillac, watching W I
across the street. Chuckie is covered in grine as well. WII
starts wal ki ng towards Chuckie. As he draws cl oser, he heaves a
can of Budweiser a good thirsty yards, to Chuckie who handles it
routinely.

W1l takes a seat next to Chuckie and they crack open their
beers. Gther workers file out of the site. They drink

CHUCKI E
How s the woman?
W LL
CGone.
CHUCKI E
What ?
W LL
She went to Medical school in
Cal i fornia.
CHUCKI E
Sorry, brother.
(beat)

| don't know what to tell ya. You know
all the girls | been with. You been wth
"emtoo, except for Cheryl MGCGovern

whi ch was a big nistake on your part
brother. ..

W LL
Oh |'msure, that's why only one of us
has her pes.



CHUCKI E
Sone shows are worth the price of
adnmi ssi on, partner.

This gets a small laugh fromWII.

CHUCKI E (cont'd)
My fuckin' back is killin" ne.

A passing SHEET METAL WORKER over hears this.

SHEET METAL WORKER
That's why you shoul d' a gone to coll ege.

W LL

Fuck you.
CHUCKI E
Suck my crank. Fuckin' sheet netal
pussy.
(beat)

So, when are you done with those
meetin' s?

W LL

Week after |I'mtwenty-one.

CHUCKI E
Are they hookin' you up with a job?

W LL
Yeah, sit in a roomand do | ong division
for the next fifty years.

CHUCKI E
Yah, but it's better than this shit. At
| east you'd make sone nice bank

W LL
Yeah, be a fuckin' lab rat.

CHUCKI E
It's a way outta here.

W LL
VWhat do | want a way outta here for?
want to live here the rest of nmy life.
want to be your next door neighbor. |
want to take out kids to little | eague
t oget her up Fol ey Field.



A beat.

CUT TO

CHUCKI E
Look, you're ny best friend, so don't
take this the wong way, but in 20
years, if you're livin' next door to ne,
com n' over watchin' the fuckin'
Patriots' games and still workin'
construction, I'Il fuckin'" kill you. And
that's not a threat, that's a fact. 'l
fuckin' kill you.

W LL
Chucki e, what are you talkin'..

CHUCKI E
Li sten, you got sonethin' that none of
us have.

W LL
Wiy is it always this? | owe it to
nysel f? What if | don't want to?

CHUCKI E
Fuck you. You owe it to nme. Tonmorrow I'm
gonna wake up and I'Il be fifty and ||
still be doin'" this. And that's al

right 'cause |I'mgonna nake a run at it.
But you, you're sittin' on a w nning
lottery ticket and you're too much of a
pussy to cash it in. And that's bullshit
‘cause |1'd do anything to have what you
got! And so would any of these guys.
It'd be a fuckin' insult tous if you're
still here in twenty years.

W LL
You don't know t hat.

CHUCKI E
Let me tell you what | do know. Every
day | come by to pick you up, and we go
out drinkin' or whatever and we have a
few | aughs. But you know what the best
part of ny day is? The ten seconds

before I knock on the door 'cause | |et
nysel f think | mght get there, and
you' d be gone. |I'd knock on the door and

you woul dn't be there. You just left.

CHUCKI E (cont' d)
Now, | don't know much. But | know that.



INT. SEAN' S OFFI CE -- DAY
Lanbeau stands across from Sean, seething.

LAVBEAU
This is a disaster! | brought you in
here to help ne with this boy, not to
run himout--

SEAN
Now wait a m nute- -
LAVBEAU
--And confuse him-
SEAN
--Cerry--
LAVBEAU

--And here | amfor the second week in a
row with my professional reputation at
st ake- -

SEAN
Hol d on!

LAMBEAU
--Ready to falsify docunments because
you've given himlicense to wal k away

fromthis.
SEAN
I know what |'m doing and I know why |'m
her e!
LAVBEAU
Look Sean, | don't care if you have a
rapport with the boy-- | don't care if

you have a few | aughs-- even at ny
expense! But don't you dare underm ne
what I'mtrying to do here.

SEAN
"Under m ne?"

LAVBEAU
He has a gift and with that gift cones
responsibility. And you don't understand
that he's at a fragile point--

SEAN
He is at a fragile point. He's got
pr obl ens- -
LAVBEAU

VWhat probl ens does he have, Sean, that
he is better off as a janitor or in jai
or hanging around with--



SEAN
Wiy do you think he does that, Gerry?

LAVMBEAU
He can handl e the work, he can handl e
t he pressure and he's obviously handl ed
you.

SEAN
Wiy is he hiding? Wiy is he a janitor?
Wy doesn't he trust anybody? Because
the first thing that happened to hi mwas
t hat he was abandoned by the peopl e who
wer e supposed to | ove himthe nost!

LAVBEAU
Ch, come on, Sean--

SEAN
And why does he hang out with his
friends? Because any one of those kids
woul d cone in here and take a bat to
your head if he asked themto. It's
called loyalty!

LAVBEAU
Ch, that's nice--

SEAN
And who do you think he's handling? He
pushes peopl e away before they have a
chance to |l eave him And for 20 years
he's been al one because of that. And if
you try to push himinto this, it's
going to be the same thing all over
again. And |'mnot going to let that
happen to him

LAVMBEAU
Now don't do that. Don't you do that!
Don't infect himwith the idea that it's
okay to quit. That it's okay to be a
failure, because it's not okay! If
you're angry at ne for being successful
for being what you could have been--

SEAN
--1"mnot angry at you--

LAVBEAU
--Yes you are, Sean. You resent nme. And
I"mnot going to apol ogize for any
success that |'ve had.

SEAN
--1 don't have any anger at you--



LAVBEAU
Yes you do. You're angry at me for doing
what you could have done. Ask yourself
if you want WIl to feel that way for
the rest of his life, to feel like a
failure.

SEAN
That's it. That's why | don't cone to
t he goddanmm reuni ons! Becaue | can't
stand the |l ook in your eye when you see
me! You think I'ma failure! | know who
I am |I'mproud of who | am And all of
you, you think I'msone kind of pity
case! You with your sycophant students
foll owi ng you around. And you Goddamm
Medal !

LAVMBEAU
--1s that what this is about, Sean? The
Field s Medal ? Do you want me to go hone
and get it for you? Then will you |et
t he boy--

SEAN
--1 don't want your trophy and | don't
give a shit about it! 'Cause | knew you
when!! You and Jack and Tom Sanders.
knew you when you were honesi ck and
pi npl y-faced and didn't know what side
of the bed to piss on!

LAVBEAU
That's right! You were smarter than us
then and you're smarter than us now So
don't blane ne for how your life turned
out. It's not ny fault.

SEAN
I don't blane you! It's not about that!
It's about the boy! 'Cause he's a good
kid! And | won't see this happen to him
- 1 won't see you make himfeel like a
failure too!

LAVBEAU
He won't be a failure!

SEAN
If you push himinto something, if you
ride him-

LAVMBEAU
You're wong, Sean. |'mwhere | am today
because | was pushed. And because
| earned to push nysel f!



SEAN
He's not you!

A beat. Lanbeau turns, sonething catches his eye. Sean turns to
ook, IT"S WLL. He is standing in the doorway.

W LL
I can conme back.

LAVMBEAU
No, that's fine, WIIl. | was just
| eavi ng.

There is an awkward nonment as Lanbeau gets his coat and | eaves.

W LL
VWell, |I'mhere.
(beat)
So, is that ny problen? |'mafraid of
bei ng abandoned? That was easy.

SEAN
Look, a lot of that stuff goes back a
long way. And it's between nme and him
and it has nothing to do with you.

W LL
Do you want to talk about it?

Sean smles. A beat. WII|l sees a FILE on Sean's desk

WLL (cont'd)
What's that?

SEAN
Oh, this is your file. | have to send it
back to the Judge with ny eval uation

W LL
You're not going to fail ne are you?

Sean sm | es.

WLL (cont'd)
So what's it say?

SEAN
You want to read it?
W LL
No.
(beat)

Have you had any experience with that?

SEAN
Twenty years of counselling you see a
ot of --



W LL
--No, have you had any experience wth

t hat ?
SEAN
Yes.
W LL
(smles)

It sure ain't good.

INT. WLL"S CH LDHOOD APARTMENT -- FLASHBACK

Froma child's P.OV. we see a man, partially obscured by a
doorframe. The man turns toward the P.QO V.

CUT BACK TO

I NT. SEAN S COFFI CE -- DAY

SEAN
(after a pause)

My dad used to nake us wal k down to the
park and collect the sticks he was going
to beat us with. Actually the worst of

t he beatings were between nme and ny
brother. W would practice on each ot her
trying to find sticks that woul d break.

W LL
He used to just put a belt, a stick and
a wench on the kitchen table and say
"choose. "
I NT. WLL"S CH LDHOOD APARTMENT -- FLASHBACK

A large, calloused hand sets down a wench next to a stick

CUT BACK TO

I NT. SEAN S COFFI CE -- DAY

SEAN
Cotta go with the belt there..
W LL
| used to go with the wench.
SEAN
The wrench, why?
W LL

Cause fuck him that's why.



A long quiet monent.

WLL (cont'd)

I's that why ne and Skyl ar broke up?
SEAN
| didn't know you had. Do you want to
tal k about that?
(beat)
| don't know a lot, WIIl. But let ne
tell you one thing. Al this history,
this shit...
(indicates file)
Look here, son.

WII,

who had been | ooki ng away,

| oos at Sean.

SEAN (cont' d)
This is not your fault.

W LL
(nonchal ant)

Oh, | know.

SEAN
It's not your fault.

W LL

(smles)

I know.

SEAN
It's not your fault.

W LL
| know.

SEAN
It's not your fault.

W LL

(dead serious)

I know.

SEAN
It's not your fault.

W LL
Don't fuck with ne.

SEAN

(comes around desk,
It's not your fault.

sits in front of WII)

W LL

(tears start)

I know.



SEAN

It's not...
W LL
(crying hard)
| know, | know. ..
Sean takes WIl in his arns and holds himlike a child. WII

sobs like a baby. After a nonment, he waps his arns around Sean
and holds him even tighter. W pull back fromthis inage. Two
| onely soul s being father and son together.

I NT. RED LINE CAR -- DUSK

WIl rides the Red Line, above ground. He | ooks out over the

| andscape. Small back yards, laundry hangs fromw re |ines.

Chai nlink fences, overgrown w th weeds.

EXT. SOUTH BOSTON PARK -- DAY

W1l wal king through South Boston. He cuts through a park. A
senior citizen is spearing trach for the city.

I NT. WLL"S APARTMENT -- NI GHT

W1l at honme. Not reading. Looks up at the ceiling.

EXT. TRI-TECH LABORATORI ES -- DAY

W1l wal ks up to a nondescript building, he wal ks through the
gl ass doors, into the | obby.

CUT TO

I NT. TRI-TECH LABORATORI ES, RECEPTI ON -- CONTI NUOUS
WIl walks into the | obby. A SECURI TY GUARD | ooks up

SECURI TY GUARD
Can | help you?

W LL
Yeah, ny nane is WI|l Hunting. |'m here
about a position.

SECURI TY GUARD
One noment.

The guard reaches for the phone.
DI SSOLVE TO BLACK

FADE UP to the sound of |aughter



INT. L STREET BAR & GRILLE -- DAY
Chuckie is again regaling WIIl and the guys at their table.

CHUCKI E
Oh ny God, | got the nost fucked up
thing I been nmeanin' to tell you.

MORGAN
Save it for your nother, funny guy. W
heard it before.

CHUCKI E
Ch, Morgan.

They both get up, in one another's face. This is a play fight.
"You gonna start?" "You gonna pay ny hospital bills?"

W LL
Sorry to miss this.

INT. L STREET -- SAME
W11l cones back fromthe bat hroom

W LL
(to Chuckie)
You and Morgan throw?

CHUCKI E
No, | had to tal k hi m down.

W LL
Wy didn't you yoke hinf?

CHUCKI E
Little Morgan's got a lot a scrap, dude.
I'd rather fight a big kid, they never
fight, everyone's scared of 'em You
know how many people try to whip
Morgan's ass every week? Fuckin' kid
won't back down.

MORGAN
(fromacross the table)
What' d you say about ne?

CHUCKI E
Shut the fuck up.

Billy wal ks in the door and give Chuckie a | ook. Chuckie turns
to WII.

CHUCKI E
(To WII)
Hey, asshol e. Happy Birthday.



MORGAN
You t hought we forgot, didn't you?
know I'mgettin' my licks in.

Laughter as the boys converge on WIl. He goes willingly out the
door.

EXT. L STREET -- CONTI NUOUS

As they come out the door, rather tha beating WIIl nmercilessly,
they stop. Mdrgan goes into his own, personal rendition of
"Danny Boy." No one joins in.

CHUCKI E
Shut up, Mdrgan.
(to WII)
Here's your present.

Chucki e i ndicates an old CHEVY NOVA, parked illegally in front
of the bar.

W LL
You' re kiddin' nme.
CHUCKI E
Yeah, | figured now that you got your

big job over in Canbridge, you needed
sonme way to get over there and | knew
wasn't gonna drive you every day...

Laughter.

CHUCKI E (cont'd)
Morgan wanted to get you a "T" pass.

MORGAN
No | didn't...

W1l approaches the car to take a closer | ook

CHUCKI E
But you're twenty-one now, SoO--

BI LLY
--Yeah, now that you can drink legally,
we t hought the best thing to get you was
a car.

More | aughter. WIIl inspects the Nova.

W LL
You' re kiddin'" nme.
(a beat)
This is the ugliest fuckin' car | ever
seen in ny life.

Laughter, a beat.



WLL (cont'd)
(serious)
How t he fuck did you guys do this?

CHUCKI E
Me and Bill scraped together the parts,
worked on it. Morgan was out panhandlin'
every day.

MORGAN
Fuck you, | did the body work. \Wose
fuckin' router you think sanded out al
t hat bondo?

CHUCKI E
GQuy's been up ny ass for two years about
a fuckin' job. | had to let himhelp
with the car.

W LL
So, you finally got a job Morgan?
MORGAN
Had one, now |I'm fucked agai n.
W LL
(to Chuckie)

So what do you got, a fuckin' Hyunda
engi ne under there? Can | make it back
to ny house?

CHUCKI E
Fuck you. | re-built the engine nyself.
That thing could nake it to Hawaii if
you wanted it to.

Chucki e gives WIIl a | ook

CHUCKI E (cont'd)
Happy 21, WII.

CUT TO

I NT. SEAN S OFFI CE -- DAY
WIl sits across from Sean

SEAN
VWi ch one did you take, WII?

W LL
Over at Tri-tech. One of the jobs
Pr of essor Lanbeau set me up with.
haven't told himyet, but | talked to
nmy new boss over there and he seened
like a nice guy.



A beat.

W1l

Sean

They

sm | es.

sm | es.

sm | es.

SEAN
That's what you want?

W LL
Yeah, | think so.
SEAN
Good for you. Congratul ations.
W LL
Thanks you.
(a beat)

So, that's it? W're done?

SEAN
We're done. You did your tine. You're a
free man.

W LL
| just want you to know, Sean..
SEAN
You' re Wl cone, WII.
W LL
I'"l'l keep in touch.
SEAN
|"mgonna travel a little bit, so
don't know where |'I1l be.

SEAN (cont' d)
| just... figuredit's time | put ny
noney back on the table, see what kind
of cards | get.

Sean hands him a pi ece of paper.

SEAN (cont' d)
"Il be checking in with my machi ne at
the college. If you ever need anyt hing,
just call.

SEAN (cont' d)
Do what's in your heart, son. You'll be
fine.

W LL
Thanks you, Sean.

enbr ace



SEAN
No. Thank you.

W LL
(re: enbrace)
Does this violate the patient/doctor
rel ati onship?

SEAN
Only if you grab ny ass.
They | augh.
W LL
See ya.
SEAN
Good | uck.

Both nmen sm | e.

CUT TO

I NT. HALLWAY QUTSI DE SEAN' S OFFI CE - MOMENTS LATER
W1l cones out of Sean's office and sees Lanbeau wal ki ng up

LAVMBEAU
(surprised)
WII.

W LL
Hey, how you doin'?

LAVBEAU
You know, you're no |longer required to
conme here.

W LL
| was just sayin' goodbye to Sean.

LAVMBEAU
(a beat)
Samcalled me. From Tri-tech. He says
you start working for them next week.

W Il nods.

LAMBEAU (cont' d)
Well, that's, | think that's terrific.
Congr at ul ati ons.

W LL
Thank you.



LAVBEAU
| just want you to know...It's been a
pl easure.

W LL
Bul | shit.

They | augh.
LAVBEAU
This job... Do it if it's what you
really want.

W LL
| appreciate that.

A noment. WII| starts to go, Lanbeau watches himfor a beat,
WI 1l turns back around.

WLL (cont'd)

Hey, GCerry.
LAVBEAU
Yes.
W LL
Listen, 1'll be nearby so, if you need

sone hel p, or you get stuck again, don't
be afraid to give ne a call

LAVBEAU
(has to smle)
Thank you, WII. 1'll do that.

WIl sniles, turns and wal ks away.

I NT. SEAN S OFFI CE -- DAY

Sean is packing his office. Lanbeau opens the door.

LAVBEAU
Hel | o, Sean.
SEAN
Cone in.
LAVBEAU
Sean. . .
SEAN
(a beat)
Me too.
A nonent.
LAVBEAU

So | hear you're taking sone tine.



SEAN
Yeah. Summer vacation. Thought |'d
travel sone. Maybe wite a little bit.

LAVBEAU
VWere're you goi ng?
SEAN
| don't know. India maybe.
LAVBEAU
Wiy t here?
SEAN
Never been.
Lanbeau nods.
LAVBEAU

Do you know when you'll be back?

SEAN
(picks up a flyer from his desk)
| got this nailer the other day. d ass
of Sixty-five is having this event in
si x nont hs.

LAMBEAU
| got one of those too.
SEAN
You should corme. 1'll buy you a drink.
Lanbeau smi | es.
LAVBEAU

Sean. . .
A beat.

LAMBEAU (cont' d)
The drinks at those things are free.

Sean sm | es.

SEAN
Hell, 1 know that.
Bot h nen | augh.
LAVBEAU
How about one now?
SEAN

Sounds good.

They start to wal k out.



SEAN (cont' d)
It's on you though, until eight o'clock
toni ght when | win ny noney.
Sean pulls out his lottery ticket. They start out down the hall.

CUT TO

I NT. HALLWAY -- CONTI NUOUS
On their backs as they wal k down the hall.
LAMBEAU

Sean, do you have any idea what the odds
are against winning the lottery?

SEAN
I don't know... CGotta be at |east four
to one.
LAVBEAU

About thirty mllion to one.

SEAN
You're pretty quick with those nunbers.
How about the odds of nme buying the
first round?

LAMBEAU
About thirty mllion to one.

CUT TO

EXT. BANK OF THE CHARLES RI VER -- AFTERNOON

WIl sits alone, thinking. We hold on himfor an extended beat
until he gets up and wal ks away.

104 OM TTED

EXT. SEAN S APARTMENT -- EARLY EVEN NG

Begi n final sequence.

A wi de, establishing shot of Sean's apartnent conplex as the sun
is setting. The lights are on in one unit. A tighter shot
reveal s Sean, in his apartnment, packing his belongings in

car dboard boxes.

EXT. SEAN S APARTMENT, STREET -- SAME

The canera cranes down from Sean's wi ndow and onto the street,
where we pan to reveal WIIl, sitting in his car and | ooking up



at Sean as he packs his things. WIl's car is packed full of

cl ot hes and books.

EXT. SOUTH BOSTON STREET -- SAME

Chucki e and the boys drive down the street in the Cadill ac.
Morgan and Billy ride in the back, |eaving the shotgun seat open
for WII.

EXT. SEAN S APARTMENT -- SAME

W1l holds an envel ope which he slips in Sean's nail box. He puts
the flag up and snmiles as he | ooks up at Sean in his apartnent
who is still unaware that WIIl is there.

EXT. WLL'S APARTMENT -- SAME

Chuckie pulls up in front of WIIl's house. He honks the horn
waits a beat, then gets out and heads toward t he house.

EXT. SEAN S APARTMENT -- SAME

WIl drives away from Sean's house. Sean hears the car pull out
and | ooks out the wi ndow. Sean sees WIIl's car pulling away.
Curious, he investigates.

EXT. WLL"S APARTMENT -- SAME

Chucki e wal ks up WIl's front steps.

EXT. SEAN S APARTMENT -- SAME

Sean wal ks out to the sidewal k and | ooks around. Seeing the
mai | box flag has been raised, he wal ks over to it.

EXT. WLL'S APARTMENT -- SAME

Chucki e knocks on WIlIl's front door. There is no answer. He

waits a beat, looks in the window. An incredulous snile slowy
starts to form

EXT. SEAN S APARTMENT -- SAME

Sean opens the card WII left for him It reads:
W LL
(in witing)
Sean-- |f the Professor calls about that

job, just tell him "Sorry, | had to go
see about a girl."



EXT. WLL'S APARTMENT -- SAME

Chucki e wal ks back towards his car unable to contain the broad
smle. He knows WIIl is gone. He shrugs in explanation to the
guys. Mdrgan takes WIl's seat as they pull away fromthe curb
EXT. SEAN S APARTMENT -- SAME

We pan up fromthe letter to Sean. A broad smile comes over him
This is a | ook we haven't seen. Sean is truly happy.

EXT. MASSACHUSETTS TURNPI KE -- SUNSET

WIl is on the road, driving away. As we pull back and credits
roll, the car disappears into the horizon

THE END





